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NEW YEAR'S EVE 

murmur D-Nice 
MIXX DJ Spider 
Gypsy Bar Grape Street Hot at 7pm 
jS - ' '■ 3AM formally known as Full Effected llpnn 
*"l> ' ' 
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* ^ NEW YEAR'S DAY 

- murmur Samantha Ronson 
MIXX Jermaine Dupri 
Gypsy Bar Go Go Gadget at 7pm 
Mr. Greengenes at 11pm 



Purchase tickets at 
borgatanightlife.com. 
Reserve table service 
at 609.317.7249. 

Get Borgata Nightlife offers. 
Text BCLUB to 21691. 
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RECEPTION: DECEMBER 18, 2010 6 - 9 PM 

Exhibition continues: December 18-21, 2010 and January 3-14, 201 1 

www.uarts.edu/smfa 

Veronica Ckmlrano, Jessica Anne Clark, Jess Cohen, Christine Colby, Renee Corlese, 
Morlha Ferguson, Marshall K. Harris, Andrew Heisey, Michele C. KishBa, Sean Maltio, 
Lauren McCarty, Teresa Anna Palmer, Nancy Gail Ring, Andrew R. Walker, Mall Zigler 



THE UNIVERSITY OF THE ARTS 

The University of ihe Arts Galleries • 320 South Broad Street, Philadelphia, PA 
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THE DOORS REOPEN TO PHILADELPHIA'S 
MOST FAMOUS ROCK CLUB 

12.18,10 
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S-'-tu'Y'-ri ENJOY PACK DANIELS DRINK SPECIALS 
AND BE PART OF HISTORY! 

VISIT dobbspjullyxuk for more lbfo. 
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204 South 12th Street • Philadelphia, PA 19107 • 215.985.4092 • 12streetgym.com • Discounted parking nearby 

Advertised price is for new. paid-in-full ANNUAL membership only plus a small, one time start-up fee. Several other affordable membership & payment plans available. 



V ’ ' ' Prices go up January 1! 

Why weight? 
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Less than 
5 25 

a month! 



.ONE YEAR 

$900 



MONTHLY MEMBERSHIPS 
FROM $39 



BEST FITNESS VALUE 

in Center City! 
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Always Lower Than 

Hollywood Tans! 



BUY 1 MONTH FOR 



GET 1 MONTH 



L^iLb ^ 

arson, Offer Ends 12.31.10 KjS*** \l/JL 

Gym membership nol required • Discounted parking nearby • Adjacent to 12th Street Gym 

202 South 12th Street • Philadelphia, PA 19107 * 215.735.8786 • soleiltanningservices.com 








editor’sletter 

By Brian Howard 



CLIFF JUMPING 

► HAD I DECIDED to turn in a few minutes earlier, 
Fd have missed it all. 

It was a Facebook post by my friend Andrew that 
caught my eye as I was about to close my laptop 
for the evening. “So nice to have CliffLee back in 
Philly, " he wrote at two minutes past midnight. 

Weird, I thought: Is ol’ Clifton Phifer in town 
for an event? Killing time on a layover en route 
to New York for some kind of LeBron-esque 
announcement about where he's bringing his 
talents? Dropping the puck at a Flyers game? 

The truth was the kind of shocker that, in a 
world filthy with pundits and a media landscape 
dominated by strategic leaks, just doesn't happen 
these days. While everyone was convinced that 
the free agent left-hander was headed one of two 
places — The House that Ruth Built or Deep in the 
HeartofTexas — Lee called an audible. By decid- 
ing to sign with the Phillies for less money and 
fewer years than either New York or Texas were 
offering, Mr. Lee has, in essence, created a seismic 
shift — hell, he's warped space-time — in this city, 
probably permanently. 

There are at least three reasons. 

One: In finally reversing his greatest folly (no, 
not the Raul Ibanez contract), GM Ruben Amaro 
Jr. has emboldened the chattering columnist 
class, who excoriated last offseason’s flip of Lee 
to Seattle for prospects as the follow-through of 
dealing prospects to Toronto for Roy Halladay; 
they will told-you-so this move ad infinitum — or 
at least until the Phils’ new four-headed beast of a 
starting rotation hits its first bump in the road. 

TWo: No one can ever believe what the orga- 
nization says about money again. Trading Lee 




last year was, at least accord- 
ing to some reports, about 
money. Trading for Roy Oswalt 
required Houston to pay part of 
his salary. Not signing J ayson 
Werth was about coin. Now, 
according to reports, Amaro 
“wasn't going to lose [Lee] over 
i $5 million.-The Phillies play 
1 baseball, but their owners run 

Three: Remember all those 
: single-minded, almost troll-like 
co mmenters? The ones who, 
j even after Oswalt was added to 
the fold, never let go of the idea 
of Lee nonchalantly catching 
World Series pop-ups against 
the Yankees? Who dreamed up 
scenarios in which Lee wasn't 
goingto take thebig New York 
money and come back to Philly 
because, gosh dam it, he liked 
it here so much? Holy shit! The 
trolls were right! Has that ever 
happened? Does dark matter 
now become light? Does the 
: Mdbius strip snap? Do M.C. 

; Escher drawings become real? 

The Phillies had lulled their 
fanbase into thinking their 
; offseason was over. Monday, the 
" team brought out the defibril- 
lators. If you missed it — the 
panicked blogging, the obsessive 
Googling, the manic Tweeting 
— don't worry. It’s just begun. 

(bhoward@city paper.net) 
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MEET JOSEPH KNIGHT 
| THIRD THURSDAY 
HAPPY HOUR 
I THURSDAY 16TH • 5-7 
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Power up your creative career. 






Enhance your skills with over 70 evening 
courses for adults in digital media, 
art + design at the University of the Arts. 
Spring classes begin January 24. 

1 Register now at CS.UARTS.EDU 



itn continuingstudies 

1,1 1 The University of the Arts 



18 S. 3RD STREET 
IVENANDVA1DA.COM I 




Track us down 

> Brian Howard, DhowadOatypapanel 

> Baafi Tnom pson. saan mompsonOatypaper net 

> Palm* Rapa. pelGclypeeetnel 

> mid Drew Laror, drewlaTcrGKnypap&net 

> Carolyn KjcMatKV, 
camlynltickabayGatypapernel 

> JoshMddtetDn. 
IOShuamidaielon@ciTyDapet.net 
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PPOtllNTlOH PRICES 



HOIST TOIST 

UVE PERIOD ENTERTAINMENT 

Fridays & Saturdays 
Lobby Bar 7pm- 10pm 
Blue Martini 9pm- 12am 

FREE SELE-QUIDED 
WflLKinCi TOUP 

Download the Reflections of Atlantic 
Gty audio tour on any mp3 player al 

ballysac.com 



• $5 Prohibition 
Specialty Cocktails 



• Bootleg Happy Hours 
$3 Booze and $2 Drafts 

* $19.20 Specialty Meals 



• $2 Breakfasts 
featuring favorite 
brands of the 1920s 
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Broke the seal E B 



< emember Robert N. Coyle Sr., the slumlord and 

t alleged fraudster who (under more than a dozen business 

? • nameslboughtupasmallempireofrun-downproperties 

- in Kensington and Rirt Richmond [Isaiah Thompson, “Default 

” Lines," Cover Story, June 9, 2010]? The guy who, at the peak of the 
" housing boom, took ou t enormous mortgages on gigantic packages 
•; of the properties, many ofwhich were just a bandoned shells? And 
® who, meanwhile, was allegedly luring tenants with fake rent-to-own 
£ agreements? And who suddenly defaulted on his enormous 
loans, leaving behind a looming, massive, highly localized mini- 
foreclosure crisis? 

“ He's fine, thank you. At least, he's still free: More than year after 
i the Daily News first detailed some of the allegations against him, 

“ Coyle has yet to be charged with a crime. As far as anyone seems to 
■ know, he’s chiling in New Jersey. 

£ His old houses, though, are still right here. And in many cases, 

* they're just as much a blight on their respective neighborhoods as 
£ ever — despite the fact that some of them have brand-new owners. 

^ Take, for example, the house on Argyle Street. An abandoned, 
x drug-ridden shellitwas when my friendJamie Moffettmoved, 
u three years ago, into the house next door, and an abandoned, drug- 

< ridden shell it remains today. 

x Moffett had originally figured he'd just buy the place, but it 

- turned out to be bundled up with dozens and dozens of other houses. 



mass-mortgaged to area banks for millions of dollars — money 
Coyle used to buy, and then mortgage, even more properties. After 
Coyle defaulted on the loan, the house on Argyle became property 
of Realty Capital Management, which, at least, saw to it that the 
place was finally sealed. 

When Moffett found the seal missing recently, he investigated 
again und found the house — and about 50 other nearby prop- 
erties, some or all ofwhich used to belong to Coyle, have been sold 
to a new owner, one “QCG Investment Inc.” 

Once again, the house has been bundled up with dozens more and 
sits vacant and unsealed, its owner a new mysterious company. As 
in the days when Coyle owned it, 
Moffett finds himself calling another 
unknown landlord who, like Coyle, 
seems uninterested in fixing the 
place up. Exasperated, Moffett, who 
would love to see such places fixed 
upandsoldatlow cost to actual homeowners, has begun making 
regular calls to 311 and the Department of Licenses & Inspection . 
Imagining a conversation with the owners, Moffett says, “If you're 
going to fix it, fix it, but if you’re not,I’mgoingto make justsit- 
ting on it like this painful for you." 

—Isaiah Thompson 
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FLASH FLOOD? 

Hie normally quiet neighborhoods of Roxborough and Manayunk 
have been besieged by the biggest, most elusive and oft-exagger- 
ated inner-city bane of 2010: flash mobs! 



You might recall that the phrase entered 
the greater Philadelphia lexicon in June 
2009 and then returned early this year 
when young folks flooded South or Market 
streets, knocked over pedestrians, 
broke into fights, vandalized and injured 
some onlookers. Race seemed to play a role, 
though no one ever pinned down exactly 
what it was: The mobs, mostly made up of 
young black kids, hit primarily white busi- 
ness districts. 

N ow, huddled masses of teenagers have 
spilled into the Northwest. According to the 
Roxborough ffeeieii. “unusually large 
crowds of people” — young people, that 
is — have been converging in die neighbor- 
hoods, late at night The gatherings start 
out on the small side — a dozen or so people 
— and then suddenly explode into the 50s, 
60s, sometimes 100s. The so-called flash 
mobs “appear” to have been organized vi a 
Twitter and Face book, wrote the Review. 
And they’re getting worse: According to 
patch .com , they’re a “growing party trend .” 

Philadelphia University Dean of Students 
Mark Go van i lent credence to the media 
claims when he called flash mobs the 
“most intensely cfifficult” problem 




[is the “mystery team” ] 



A Million Stories 

«<contmuoa from prw/tous page 



of this type that he's everdealt with. And the Central Roxborough 
Civic Association held a meetingabout them in early December. 

And yet, just as was the case in Center City and along Sou A 
Street, debate remains heated over what flash mobs actually 
are and whether the new incidents fit the bill. 

"There is no flash-mob problem,” says Ch arlie Kline, community 
relations officer for the Northwest’s 5th District Police. “What hap- 
pens is, a lot of college kids live here, and they have parties that are 

Kline does admit that the number of parties has increased, 
most likely because more youth have been movinginto the neighbor- 
hoods. Bo A issues have been recurring topics at community meet- 
ings for several years now. 

But the key difference, according to Kline, anyway, between 
Flash Mob I: Center City and Flash Mob Returns; Roxborough and 
Manayunk is simple. In the latter, “no one's getting beat up, no 
one’s getting hurt.” 



—Holly Ottorboin 



MANHUNT 

Last week, excitement — ifAat's Ae word for it — over the so-called 
“Kensington Strangler” reached fever pitch, with the Inquirer 
an dDailyNews both running lurid front-page headlines about Ae 
supposed perpetrator of as many as five or more choking murders 
and assaults ofwomen in and around Kensington, while a massive 



police manhunt went into full operation in the neighborhood. 

What got significantly less attention, Aough, were small bits of 
information Aat threw into question Ae idea that these various 
crimes are, in fact, linked — or that the Kensington Strangler, su A 
as he's been portrayed, even exists. 

Fb lice are clear about one thing; Two recent murders of women 
who were choked have been linked, by DNA, to the same person 
— and that person, as far as we know, had not been apprehended as 

But mu A of what gave the Strangler su A vividness in Ae press 
was the idea Aat he may have committed three other recent 
assaults in whi A women were Aoked. And police are muA less 
ready to make Aat connection. Last week, Lt. Ray Evers told City 
Paperhe Aought the media was “goingoverboard,” cautioning Aat 
many of Aese incidents could be unrelated. 

“We believe the Aree [assaults] are closely tied,” Evers says. “The 
two homicides are definitely tied. And the three assaults and homi- 
cides may be tied together. But Ais is [an area with] high-risk activi- 
ties" — an area, in other words, where crimes like the choking of a 
prostitute is not, unfortunately, necessarily unheard-of 

The idea of a single Kensington Strangler gets even more compli- 
cated. It turns out that police have already made one arrest and 
detained a person of interest in two cases potentially involving Aok- 
ing — butdon’t believe ei Aeris tied to Ae two murders definitively 
attributed to Ae Strangler. These tidbits might not be very glamor- 
ous, but Aey suggest a subtler story about Ae regular violence Aese 
women face — Aa A anyAing but breaking news. 

— Isaiah Thompson 
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On spying one of three 
American bald eagles 
living In the John Heinz 
National Wildlfe Ref- 
uge: “I was just spinning 
my head, looking up, 






thebellcurve 

CP's Quallty-o-Lrte-o-Meter 



[+61 Pitcher Cliff Lee. who helped lead the Phi I- 

1 J lies to the 2009 World Series, re-signs with 
the team. HankSteinbrenner offers SI 20 
million fora lock of Lee’s hair. “If we can't 
sign him, we’ll makeourown.” 

[+5] Cliff Lee is rumored to have rejected the 
Yankees' offerbecause his wife wasspiton 
and yelledat by NewYoik fans during this 
year’s ALCS. Think about that. New York 
fans. Thinkaboutwhatthis saysaboutyou, 
knowing what we all knowabout us. 

[ +4] UPenn Hospital announces it will soon 
begin performing hand transplants. Penn: 
Pushing for better hand jobs since 1740. 

[ + 3 1 Philadelphia philanthropist Linda Lee Alter 
donates most of her ait collection to the 
PennsylvaniaAcademyof the Fine Arts. "I 
guess that’s a better way to do it,” sighs 
the humiliated ghost ofAlbertC. Barnes. 

[-31 State Rep. Michael P.McGeehan accuses 
ArieneAckerman of suspending five whis- 
tle- blowers who spoke up about the school 
district's no-bid contracts. “I will convene 
the finest volunteer Red Velveteen Ribbon 
committee to address these claims," says 
Ackerman. 

[-2] To promote safer sex. the citysDepartment 
1 ofPublicHealthlnvitesaitiststodesigntheir 
condom wrappets. -(===8 heheheh 




To a mostly empty Dunkin Donuts. At 1 1 
a.m. On a Thursday. 



[+4] West Philly's Clete Sh 
toscu 

for the city of Au 
door, some dud 
for free out of neck beard clippings. 



This week's total: 25 I Last week's total: 7 
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the naked city 



WHEN IS A city worker not a city worker? When he or she isn't 
doing the city’s work! Right ? Anyone out there ? Hello ello etlo ello ? 

Man Overboard! isn’t the only one getting the ol’ echo effect. 
Last Friday, local Republican insurgent and former candidate for 
city controller A1 Schmidt announced his newest aspiration: a bid 
to become one of three city commissioners, a group that oversees 
elections. But that wasn’t all of Schmidt’s news. Along with his 
candidacy, the would-be pol announced the resu Its of two years’ 
worth of Right-to-Know requests which, he said, revealed public 
officials, and lots of them — Council members, state reps, the 
BRT, PPA, lotteiy — using their taxpayer-funded offices and 
equipment for political work. 

The evidence comes in the form of pages and pages of requests 
to the city commissioners to certify poll watchers at polling places. 
A meat -and -potatoes part of the political m achine, poll watchers 
keep an eye on malfeasance, yes, but also on the voter log of who 
showed up to vote, and who didn't. Requesting they be certified is a 
normal part of any election. 

What caught Schmidt’s eye, though, is that a lot of the 
requests came directly from public workplaces, on public fax 
machines, and via public e-mail. Schmidt calls this activity 
illegal, but it’s not so simple: The Harrisburg “BonuBgate" scan- 
dal, which ended in a scad of 
indictments, involved state 

sive campaign office within 
the state Capitol, paid for by 
taxpayers and powered by the 
labor of state employees — a 
no-no on a grand scale. The 
political activity Schmidt's 
unearthed so far doesn’t seem to rise to anything close but may, 
in some cases, run afoul of state and city ethics guidelines 
governing political activities and use of public property for per- 

Not that you'll see anyone bragging about it: On the con- 
trary, everyone implicated so far seems to be squirming out of 
the spotlight. 

With the kind of collective “Uh. . ." of being caught playing 
solitaire at work, implicated officials began blaming inferiors: 
The chief of staff for Congressman Bob Brady put several faxed 

a violation,” according to the Inquirer. Likewise Vince Fenerty, 
head of the Philadelphia Parking Authority, cited an employee 
who has been gone for 18 months. The office of Council Presi- 
dent Anna Verna, hr which Schmidt traces several faxes, denied 
having sent them, noting that a fax machine sits in the public 
reception area. The Office of the Governor, meanwhile, via spokes- 
man Gary Tuma, declined to comment until the documents 
could be authenticated. Had they come up with a fuller response 
four days later? “No,” said Tuma. 

Maybe they’re all hoping this one will just go away, and may- 
be it will: There's nothing particularly Machiavellian in this 
alleged mixing of public work and private politics. On the con- 
trary, it all seems quite run-of-the-mill. Which is Schmidt’s 
point, and it's not a bad one. 
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IT TAKES A VILLAGE 

Re: Isaiah Thompson, Man Overboard!, "Village Idiocy,” Dec. 9. 

THANKYOU!!!!! I have read aboutthree other columnsabout [the 
ChristmasVillagesign] issue, and several letters. You weretheonly 
one who came close to getting it 100 percent correct It isabout 
separation of church and state. And you stated it verysimplyand 
elegantly. It was about“respect and sensitivity.” Not even thelaw 
professorfrom Villanova who wrote a piece in die Daily NewsapX it 
entirely correct. I am nota “hater because I believe inthisconcept 
Havea MerryChristmas, If you do indeedcelebratethe holiday. But 
above all, have a happy, prosperous and healthy new year! 

William (Bill) Michael Piccimi 
SOUTH PHILADELPHIA 

The whole idea that Christmas Is under attack and needs some 
kind of defending is so ridiculous It defies comprehension, much 
less belief. One cannot turn on a radio station, go Into a store or 
exit from your home without being bombarded with Xmas music, 
decorations and wishes.Thatis.on this part of the planet 
I don't know what part of the planet the Xmas-deprived people 
are living on, but it’s not here. This is just another way to make 



everyone angry and decide that anyone who's for a modicum of 
decency andconcernforthefeelings of one'sneighbors (i.e. liberals) 
is do wnrlghtdemonic.Andltworks. Appalling. Yes, I'm Jewish, and 
I don't like being made to feel guilty for not loving Xmas enough. 

SlanShap 

VIACITYPAPER.NET 

WHAT I ATE ON MY WEEKEND VACATION 

[From M eal Ticket's “ Notes from the Weekend”] : I started out at my 
new neighborhood bar, KennetLI drankptentyof'terds and had their 
cheese and meat platter. It was enough for two, but I munched on 
it all night. Saturday was spent hopping all the Christmas events 
around City Hall, supplemented by Brauhaus sausages and warm 
Holiday Spice wine atthe Christmas Village. We hit Nodding Head 
for three Triples, then. ..dinner at the Khyber.The pulled porkBBQ 
was amazing paired with Port Brewing Mongo DIPA. 

MellodyBrew 
MELLODYBREWING.COM 
l Editor's Note: Check citypaper. net/mealticket on Mondays to 
weigh In on our stall's weekend foodie files and to brag about 
your own.] 

* Sendai leasts to Feedback, City Paper, t23ChesbtulSt.3rdFbor, 

Phila. PA 19106: lax us at2l5-599-0634. oremaletttorial@cltypaper.net. 
Submissions may be edited tor dartty and space andmustlndude an address 
and daytime phone number. 
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Seeking healthy college educated males age 18-39 
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BRING IN THE NEW YEAR 
WITH GREAT LIVE MUSIC! 




69th & Ludlow • Phila. PA 
r? Facebook.com/LiveNationPhilly 
t Twitter.com/TowerTheater 



334 South Street • Philo. PA j 
K3 Facebook.com/TLAPhilly \ 
t Twitter.com/TLAPhilly - 



Buy Tickets at LiveNation.com 
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Sweat’s Holiday Gift to you: 

six free Morff^B 

Free Personal Training | (10) VIP Passes 

Offer valid with a purchase of membership through 12 . 29 . 10 . 

First time visitors only. 







1 Membership 8 Great Locations 



Old City | Center City | Fitler Square FITNESS 



Manayunk | Queen Village | South Philly | King of Prussia | Conshohocken 
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WORLD INSTRUMENTS 



FEAR THE REAPER 

Meet the woman slowly crushing Philly’s urban agriculture dreams. By Holly otterbein 



ast week, in a development that didn't exactly make the 
6 o'clock news, the Schuylkill Center for Environmental 
Education quietly withdrew n zoning variance request that 
would have let it host a composting facility. Urban farmers were 
bummed; Christina Kobland was not. Kobland had just won again. 

Before becoming the scourge of urban farmers, Kobland was, of all 
things, a model for QVC, the TV home-shopping network. At 60, she 
still has the look: blond, svelte, a dazzling smile. 

Four years ago, armed with a bachelor’s degree in zoology and a 
love of animals, Kobland re-created herself as a conservationist-for- 
hire, opening her own business. Native Return, which specializes 
in helping communities cultivate native plants and, in turn, wild 
animals. Her clients have included Whitemarsh Township, PECO 
and Philadelphia’s aviation division. As her company has grown, so, 
too, has her zest for wildlife preservation — to the point where it’s 
pitted her against a group of people you might think she’d find a lot 
in common with: Philadelphia’s urban farmers. 

Kobland was one of the leading critics of expanded commercial 
farming at Manatawna Farm, opposed trails on a 33-acre plot in 
Whitemarsh Township, and was the lielmswoman against the com- 
posting facility at the Schuylkill Center. And she'll be quick to tell 
you: She hopes to prevent similar operations in the future. 

Kobland’s efforts to squash urban farming projects began early 
this year, when Whitemarsh Township revealed plans to develop a 
33-acre plot of land, known locally as the East 33, into nature trails 
and, Kobland claims (and the township disputes), gardens. Kobland, 
who once sat on the township’s environmental advisory board, wor- 
ried that the supposed gardens would hurt animal habitat and 
created a petition and website, east33.org, to fight the project When 
township supervisor Bob Hart announced in September that the 
development might “never come to pass,” Kobland declared success. 

Then, this summer, she became embroiled in the hottest zoning 
showdown of the year: the Manatawna Farm debacle, which pitted 
the Nutter administration, Planning Commission and urban agri- 
culturists against a group of neighbors and conservationists. 

As part of its ambitious Green Works goal of establishing 12 new 
urban farms by 2015, the city planned to offer five acres of Mana- 
tawna Farm, a 76-acre plot in Roxborough that is part of Fairmount 
Park, for urban produce production. The farm, four miles from 
Kobland’s home, currently contains community gardens, hoy fields 
and untouched woods. Her problem wasn’t with the agriculture 
itself, she claims, but the meadowlarks, foxes and turkeys that she 
says would lose their habitat. 

"It would be wonderful to take truly urban areas downtown — 
vacant lots, asphalt — and convert them into farms,” she says. “But 
what they wanted to do here, it wasn’t really urban farming.” 

She and other critics, including animal-rights activists, neighbors 
and local students who grow hay there, went to Councilman Curtis 
Jones Jr., whose district encompasses the farm. Again, Kobland won. 
Jones penned a bill banning commercial farming and expanded 
gardens at Manatawna, which the mayor signed in November. 

Parks Commissioner Michael DiBerardinis, whose department 
fought for the farm, sees its critics as having acted selfishly: “Quite 
frankly, I think people didn’t want change. ... We wore creating habi- 
tat. The individual interest of those folks beat the public good.” 

Kobland not only got her way, but maybe laid a trail for others to 
follow. When the city floated a plan to expand commercial farming 
elsewhere, at Fox Chase Farm, it was shot down again — though 
Kobland had nothing to do with it this time. Councilman Brian 
(TN eill introduced a zoning bill very similar to Jones’. 




"They say, 'Go somewhere else.’ How many times have you heard 
that?” asks DiBerardinis. “But I’m not deterred. The mayor’s sus- 
tainability goals are worthy enough to keep pursuing.” 

Easy as it might be to dismiss Kobland as just another NIMBY, 
she’s driven by an intense passion for the environment She speaks 
lovingly about every animal she encounters, whether it’s the 
world-traveling bobolink or her dog Lexi, and becomes noticeably 
unnerved while speaking about hunting. She simply doesn't see 
farming as part of those ideals; she believes that the environmental 
movement lias been co-opted by urban agriculturists at the expense 
of wildlife preservation, and that she is fighting the good fight. 

Just last week, Kobland enjoyed her most recent triumph. Follow- 
ing the Manatawna and East 33 battles, she voiced her objection to 
the proposed composting facility at the Schuylkill Center (of which 
she used to be a board member), which would be run by the company 
Philly Compost. Again, her concern was that wildlife habitat would 
be lost. Many of the same 
people against Manatawna 
joined her in preparation for 
the Dec. 22 meeting of the 
Zoning Board of Adjustment 
to determine whether to grant 
ce for the facility. 



My motives 
are very sim- 
ple ana pure. 
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But last week, the Center silently withdrew its variance application. 
Lee Meinicke, president of Philly Compost, denies that the project 
was halted because of opposition, citing a current lack of funds. The 
Schuylkill Center, which could have pursued the variance anyway, 
declined to comment. Kobland says her success has nothing to with 
the fact that she once served on the Center's board: “My motives are 
very simple and pure. I’m fighting for the value of animals.” 

That may be, counters Meinicke, but the results are still damning. 
’To me, the global wanning issue trumps everything. These folks 
have chosen to pul their energies in |wildlife|,” she says. “I want to 
put food closer to where wo eat. ... If we can’t fix that, we’re all toast." 

What's Kobland’s next move? Among other things, she hopes to 
move the Urban Farm Girls operation off the Schuylkill Center. 
They kill groundhogs, she says. 

(holly, otterbeinl&citypaper net) 
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EATER’S 

DIGEST 

For our two home cooks, 
well read is well fed. 

By Justin Bauer and Char Vandermeer 

The, first we^McA dessert was probably our fault. It was Nigella 
Lawson's grasshopper pie, intended to play the role of a birthday cake, and it wasn't 
until after we'd rescued the filling with an extra cup of whipped cream that we dis- 
covered the melted-marshmallow base needed another hour to absorb the creme de 
menthe and coagulate into a gel. The second dessert, the very next day, was a but- 
termilk chocolate cake — Craig Claiborne’s, from the huge Essential New York Times 
Cookbook (Norton, Oct. 25) — that just collapsed like the Sixers in the third quarter. 
Not sure the three sticks of butter in the frosting saved it, but also not sure what we 
could have done differently. 

These are the dangers of a new cookbook, especially at the beginning of a long winter, 
which this year, in our house, is a season that includes four birthdays, a graduation and 
a major holiday, each celebrated with a dinner or at least, a cake, a couple of drinks or a 
bottle of wine, a circle of friends and family around a full table. But the benefits outweigh 
the dangers: A new sharp-cornered cookbook, bound and illustrated, united by a par- 
ticular voice or a curatorial vision of a particular kind of cooking and eating, isn’t easy to 
replace with a sheaf of Google-searched recipes or an impulse-buy smart phone app. 

Cookbooks also stand up better to sticky creme de menthe stains than iPads. 

According to Mark Bittman, there's a problem with the way Americans cook that’s 
only tangentially related to melted marshmallow goo and three-stick-of-butter frost- 
ing. Fundamentally, it’s that Americans don't cook. “I was in the press box while 
the American diet underwent huge changes," he writes in the introduction to his 
Food Matters Cookbook (Simon & Schuster, Sept. 21), “few of them for the better. 
Restaurants were booming and people were cooking less and less, while waistlines — 
and the health problems that accompany excess weight — were growing exponentially.” 
His remedy is conscious consumption, understanding what you’re eating; this begins 
with the way you cook, and the things you cook. 

One would expect Nigella Lawson to be part of Bittman’s problem. After all, her kitch- 
en work comes in 20-minute installments on food TV, and she's cultivated a personal 
brand based as much on hostessing and homemaking (and cleavage) as on food. In her 
new book, Nigella Kitchen (Hyperion, Oct. 12), anecdotes preface each recipe, and full- 
page photos (ranging from wholesome to cheesecakey) abound. There’s also the matter 
of the melted marshmallows for that grasshopper pie. 

But if all that warmth looks frivolous next to the photo-free two-color austerity of Food 
Matters, Lawson shows a clear grasp on how to make things work (for instance, mari- 
nating in buttermilk. Southern-style, to improve a Milanese cutlet, though hardly revo- 
lutionary, is a little unorthodox, and an improvement on an egg wash), and impressive 
sensitivity to the realities of a home kitchen. These are the sorts of things a cookbook 
should do help you tackle dishes you’ve got no idea how to start, and make you better 
at dishes you already think you do well. 

This is a mark missed, on the basic end, by Janet Hornby’s What to Cook and How to 
Cook It (Phaidon, Oct. 20). Hornby’s aiming for absolute beginners folks who need a 




recipe for a full English breakfast. The 
design is clean and striking, with each 
recipe accompanied by images of ingredi- 
ents as well as step-by-step photos. But 
for all that clinical care, the pancakes 
were mediocre; a shepherd’s pie (pic- 
tured opposite page, right) was bland; 
and birthday cinnamon buns failed, but 
not before depleting the kitchen of milk, 
yeast and the last of the season's farm- 
fresh eggs. 

Like What to Cook, Pushpesh Pant’s 
India Cookbook (Nov. 17) is published 
by Phaidon. Unlike Hornby, though, 
Pant sets out to provide an encyclopedic 
resource for an entire subcontinent’s 
cuisines, an ambition his book wears on 
its spine (which, styled like a market- 
stall rice bag, shows the book’s weight 
at 1.5 kilograms). Pant's collection 
is impressive, not only in its scope of 
recipes and flavors, but also in the 25- 
pago history and the careful explana- 
tion of Indian regions and their variod 



approaches to “Indian" cuisine that start 
the book. Pant challenges the notion of a 
traditional Indian meal; he’s permissive 
in tone, giving the home cook free license 
to mix and match from distinct regions 
across the massive subcontinent, creat- 
ing polyglot, yet authentic, meals of fiery 
and distinct flavors. India reminds us 
that there’s far more to Indian food than 

While it’s a joy to cook with such vari- 
ety and abandon, Pant still demands a 
certain degree of pre-existing knowl- 
edge. For example, the Shalgam ki Subzi 
(curried turnips) calls for four turnips, 
peeled, but neglects to say how to slice 
the dense root. And while we decided to 
trust the Bund Gosht (fennel-flavored 
lamb) recipe — and it’s a good thing we 
did, as it was pretty spectacular — it 
would have been comforting to know 
that, indeed, 1 cup of yogurt and a half- 
cup of oil would provide adequate hydra- 
tion for an hour and a half of stewing. 
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Pant's encyclopedic compilation, with its muted newsprint paper, color-coded chap- 
ters and warmly lit photos, rewards a cook with some experience making Indian 
food, but throws up a steep learning curve for the beg inn er. 

Closer to home (that is, about two hours from this Penns port kitchen), The 
Essential New York Times Cookbook uses a slightly longer spoon to stir a rather 
smaller pot. Amanda Hcsser, who compiled the book, solicited suggestions from 
Times readers, drew recipes herself from the full breadth of the newspaper's 
archives, painstakingly field-tested and updated them, and shaped them into a 
collection that's as much a history of American cooking as it is a recipe resource. As 
a result, Hesser's book weighs in slightly ahead of Pant’s, and covers decades and 
styles in the way Pant covers regions. There are dabblings in regional and national 
cuisines (apparently Craig Claiborne had a Nordic phase, all dill and herring); 
there are modem reinterpretations of classics, like Molly O’Neill’s Fettuccine with 
Preserved Lemon and Roasted Garlic; and there are originals, like the recipe for 
Saratoga Potatoes, potato chips, from 1904, which so thoroughly trumped our stan- 
dard technique with their “fairy-like thinness” that there’s no going back. 

Even against the overwhelming abundance of the New York Times — which, after 
all, is a compilation of many contributors’ work — there are other, narrower cook- 
books far better at specifics. Done Greenspan's gougeres (pictured below, left), for 
instance, are perfect, and her freshened-up French recipes in Around My French 
Tablet Houghton M i fflin Harcourt, Oct. 8) stand out, even if the book is marred by 
cutesiness and a foregrounding of personality that rivals Lawson’s (and occasion- 
ally gets condescending, as with her explanation of Dijon mustard). 

And there’s Simon Hopkinson’s humane good cheer and non-doctrinaire pleasure 
in The Vegetarian Option (Stewart Tabori & Chang, April 1). Rather than issuing 
numbered edicts — the way Bittman opens The Food Matters Cookbook — the for- 
mer Bibendum chef and Roast Chicken and Other Stories writer, clearly no vegetar- 
ian himself, lakes a gentle stance. “I will reach the age of 55 this year,” he writes, 
“and cannot really see my culinary lifestyle drastically altering any time soon. I am 
absolutely not going to enter into the world of moral judgment here. I just love all 
foods.”This sort of common sense shows in Hopkinson’s recipes, which are largely 
simple classics in straightforward British style — a light cream of fennel soup; 
a chard gratin that uses the ribs of the vegetable set alongside a saute using the 
leaves — none of which rely on the substitutions that so often doom veggie dishes to 
become pale, self-righteous imitations of dishes they aren’t. 

The meatballs, the marinara and the gnocchi that come out of Frank Falcinelli 
and Frank Castronovo's Frankies Spuntino Kitchen Companion and Cooking 
Manual (Artisan, June 14) should also be singled out. Falcinelli and Castronovo 
run a restaurant that updates the classic Italian-American red-gravy joint, and 
the Naugahyde-covered, gilt-edged book that comes out of their partnership with 
co-author Peter Meehan shows off what they’ve learned from their grandmothers 
(the potatoes for the gnocchi need to be boiled until you see crystals when you break 
them apart) and from careers spent making things that work in professional kitch- 
ens (Heilman’s mayonnaise in the Caesnr dressing). But ns functional and correct 
as their instructions are, Meehan's clear hand in helping the cooks tell their stories 



makes the Kitchen Companion better 
than its couple-dozen actual recipes. 

The Southern Foodways Alliance 
Community Cookbook ( University of 
Georgia, Oct. 1), with its retro spiral 
binding and primitive two-color produc- 
tion, provides at least as rich a backstory 
as Meehan. The book adopts the form 
and method of a church-benefit or fire- 
station cookbook, and winds up compil- 
ing specialties and short stories from 
across the South. The home-kitchen 
recipes are just as likely as the ringers 
(like Donald Link or Emeril Lagasse) 
to hit the cover off the ball. Take, for 
instance, Dr. Cappy Ricks’ Chicken and 
Dumplings. Although the next time 
we make them, we’re going to toss in a 
couple stalks of celery and a few mush- 
rooms, the pillowy dumplings and rich 
stock were precisely what the doctor 
ordered for an ailing, cold-ridden cook. 
And when What to Cook's cinnamon 
buns failed? A quick batch of two-ingre- 
dient angel biscuits from this cookbook 
eased the pain. 

While Greenspan, Lawson, Hopkinson, 
the Franks and the Southern Foodways 
Alliance each excel. The Essential New 
York Times Cookbook is, as its name 
promises, essential. Hesser's diligence 




taps all the elements that distinguish 
each of these other successful books. Her 
hcadnotes show a guiding personality 
corralling the enormous archival project 
the cookbook represents. The recipes, 
although occasionally dusty and dated, 
are painstakingly field-tested. And with 
its breadth of contributors and the rich- 
ness and depth of American culinary his- 
tory on display, Hesser's book honors the 
importance of space and place. 

That kind of detail and comprehen- 
siveness becomes enormously valuable, 
whether you’re charging through nearly 
60 recipes in seven weeks (we did some 
field testing ourselves) or trying some- 
thing new for a holiday meal. Bittman ’s 
pessimism about the state of food and 
eating might be correct, when cooking is 
as often entertainment or ideology (the 
only plausible excuse for his gumbo's 
grim olive oil roux) as nourishment. 

But a good recipe, or a good collection 
of them, can provide more than just 
nutrition: They begin celebrations in the 
kitchen, and provide tokens of affection 
off a stained and battered range, or with 
a cup of coffee after a meal. 

Of course, it helps to have friends good 
enough to forgive the occasional fallen cake, 
(editorial@citypaper.net) 
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TWEEN CHOICE 
AWARDS 



Middle- School damages every- 
one. Nobody gets through it unscathed (tell 
me I'm wrong; I'll snap your bra strap until 
you cry). The herd mentality, the state-of- 
nature bullying, the arbitrary cruelties of 
adults, a body that disappoints and betrays 
you — the only honest thing anyone can 
say is that you’ll grow out of it, and grow 
into yourself Early adolescence demands 
you constantly negotiate between what 
you are and what you can become. 

This nerve-wracking slow dance of unre- 
alized potential is the part of adolescence 
Paul Murray captures best in Skippy Dies 
(Faber & Faber, Aug. 31).“Until recently 
the opinion of girls was of little conse- 
quence; now — overnight, almost — it is 
paramount. . . . They do not care how many 
golf balls you can fit in your mouth; they 
are unmoved by third nipples.” Murray's 
chart of these changes is sharp, sad and 
accurate: "As the juggernaut of puberty 



gathers momentum, quirks and oddities 
and singularities turn from badges of 
honor to liabilities to be concealed, and the 
same realpolitik that moves boys to for- 
sake long-nurtured dreams of, say, becom- 

to the here and now, forces others, who 
were once worshipped as gods, to reinvent 
themselves as ordinary Joe Blows.” 

He shapes each of his stock characters 
independently, carefiilly differentiating 
one from the other, making each of them 
plausible, partial people. When they’re 
together, even with the stereotypes and 
goatishness of Catholic boarding-school 
comedy, Murray's teenagers turn chorus- 
like into something more than their parts. 
Their individual insecurities, dissolved 
into a collective, cancel each other out, and 

ute to an immature but powerful certainty. 

The certainty of a peer group is a differ- 
ent sort of assurance than the kind Gurion 



ben-Judah Maccabee looks for in Adam Levin’s The Instructions 
(McSweeney’ s, Nov. 1). Ten-year-old Gurion, who believes he might 
be the Messiah, wants affirmation. And in Levin's hands, events 
take outsize resonances, scriptural and otherwise. For instance, a dis- 
cussion Gurion has with the captain of the basketball team allegorizes 
the biblical story of Goliath and transposes it to a school bus circle; 
the scene pulls in overtones of the Temptation in the Desert, adds a 
pinch of American cultural history, and concludes with the captain 
doing his best to manipulate Gurion: “Look at Holden Caulfield — 
you don't wanna end up like him, do you?" The Instructions covers four 
days of Gurion’s life, told entirely in its hero's exuberant narcissistic 
hyperliterate voice, with the carefully observed events of those days 
(first kiss, general student rebellion) providing an armature for the 
layers of commentary and allegory Levin wants to drape over them. 

Both of these childish books, set up on a shelf appear full-grown: 
Skippy Dies covers 661 pages, and The Instructions is an insane 
motor-mouthed thousand-page cinderblock. Both books reward 
the investment, but they’re a different kind of huge than this year’s 
Big Important Book, Freedom (Farrar, Straus & Giroux, Aug. 31). 
Jonathan Franzen’s compulsion to show The Way We Live Now 
paws over everything within reach, smearing middle-age angst, 
multiculturalism and advocacy politics with the same ironic fingerprints. Both Murray 
and Levin wisely limit themselves. This may seem a fine distinction after Levin's digres- 
sions on the Talmudic ethics of intermarriage — but even he restricts himself to four days 
and a limited perspective. Murray likewise centers his book squarely on the event of his 
title, which occurs in media res on the first page, and plays out again later in the book 
after a buildup so subtle you forget the inevitability of Skippy’s death. 

It's an impressive achievement, that Murray can make you hope against hope that his 
book’s title and first page are inaccurate. Much more than even Gurion's Messiah-hood, 
Skippy’s death spotlights his potential. By cutting it off (in the middle of a doughnut- 

Murray’s teenage tragedy resonates beyond the strict boundaries of its story. 

(j_bauer@citypaper.net) 




DIARY OF A 
MADMAN 

Ex-murder junkie Rich Hillen swaps his 
red crayons for Yellow Socks. 




Kjch ttillcn Jr knows 

how to raise hackles. Take his 
old band. The World Famous 
Crawlspace Brothers, who in the 
mid-aughts played crunchy, catchy, 
shockabilly ditties called “Bundy 
Beach,” “Speck,”“BTK,” etc. “We 
sang about serial killers,'' says 
Hill en matter-of-factly. “I don’t 
condone murder in any form and 
looked at what I did as art. Maybe 
it was distasteful art to some, but 

Before that, the Haddonfield 
native was the man behind The Serial Killer Coloring Book series. Released between 1999 
and 2002, the thick-paper comics had a world-weary tone — as if Hemingway or Bukowski 
had tried to squelch Thomas Harris novels into bite-size bits. 

Now, the release of his debut novel, Yellow Socks: Confessions of a Non-Don Juan, and a 



collection of poems, stories and ravings 
called Dangers of a Confessional Mind, 
mark the dawn of a new Hillen. 

New, but not unrecognizable: He's 
reprinting The Best of the Serial Killer 
Coloring Book . And Yellow Socks — the 
diary of a young man dealing with "emo- 
tionally unbalanced women” — has some 
graphic sexual content. Hillen’s upfront 
about it. “At first I was afraid it would 
come off as sexually gratuitous, but the 
responses I've received show otherwise.” 

Meanwhile, The Serial Killer Coloring 
Book , a copy of which was famously pur- 
chased by John Waters, is and was more 
than just Crayola crudeness . "I added 
activities to the coloring book — like, 
Help John Wayne Gacy find a new 
place in his crawlspace to bury a body 1 
— plus articles, reviews, interviews, and 
even recipes and letters from the kill- 
ers themselves. I even sent my books to, 
and corresponded with, famous real-life 
serial killers.” 

“I wondered what made tlioso killers 
different than you or me,” says Hillen 
about his music and comics days. “It 



seems like we are all one spanking or 
one gene away from being a psychopath- 
ic murderer. I’ve been accused of glorify- 
ing murder with the coloring books, just 
as I was with The Crawlspace Brothers.” 

No sooner famous for his morbid 
exploits, however, Hillen lost interest in 
murder culture. With a passion for sar- 
castic rants, Hillen kept on writing. 

Similarly provocative, but much more 
personal, Yellow Socks got its start as 
a piece Hillen wrote about his birth 

much of what he docs, that piece was 
born online. “When I started writing 
stories, blogs and poems online, what 
appealed to me was that there were no 
rules. No taboos. No one to please but 
myself," he laughs. 

That’s the Hillen we know and love 
— the one who just won’t color within 
the lines. 

(a_amorosi@citypaper.net) 

• Bitten reading / signing Sat.. Dec. 18,2pm,, 
free, GERM Boohs A Gallery, 2008 Frankfi)rd 
Aue., 215-d23-5002.germbooks.com. 
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• TO MANY AMERICANS, Fort Hood, Texas, is the site of 2009’s shooting spree, during 
which an Army psychiatrist, perhaps suffering a psychotic break, killed 13. The event 
brought national attention to the peculiarities of life on military bases, places connect- 
ing war and home where thousands of soldiers live with their families between deploy- 
ments. Siobhan Fallon’s debut story collection depicts just this life — and as an Army 
wife and former Fort Hood resident, she’s uniquely positioned to take us behind the 
heavily guarded base gates. Fallon writes with compassion for military life, and with 
an eye for detail and gentle irony. (A sign exiting the base reads, “You survived the war, 
now survive the homecoming,” in an effort to prevent driving fatalities.) Her characters 
are generally good-hearted people trying to keep their sanity and their families togeth- 
er amid the excruciating circumstances of modem service: a wife discovering a seduc- 
tive e-mail sent to her husband in Iraq, a sergeant fearing for a female translator's life. 
To many readers, these circumstances will be intriguing enough, but those hoping for 
a fresh understanding of aggression or PTSD will be disappointed. The spectrum of 
war fiction runs from n i hi l i sm to lionization, and Fallon unfortunately tends too much 
toward the latter. Despite her skill and sensitivity, she seems reluctant to explore the 
darkest territory of Army life and love, showing the bruises and pains but rarely ever 
the soul of violence. Amy Einhorn, 240 pp.. $23.95, Jan. 20. — KATHERINE HILL 
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• "SOMETIMES YOU COME across books that resemble you," Francis Mirkovic recogniz- 
es, stuck on an overnight commuter train. "They open up your chest from chin to navel, 
stun you.” He's gutted by a collection of novellas about the Lebanese civil war, its atroc- 
ities and betrayed alliances mirroring his own obsessions. Mirkovic's flight to Rome, 
which constitutes the setting and all the action of Mathias Enard’s Zone, will end with 
the former spy trading a suitcase of old secrets for anonymity. But for the span of his 
journey, he's alone with his thoughts and memories, which spill out over 500-odd pages 
in a single impressionistic sentence, occasionally touching on Beirut but picking up 
each of the great atrocities of the 20 th century in turn, from the Spanish Civil War to 
the Holocaust, from his own involvement in the right-wing Croatian brigades in the 
'90s to the modem-day strife of the countries that ring the Mediterranean, the zone 
of the title and his specialty as an intelligence officer. This is a lot of ground to cover. 
The resulting gush of prose is at turns graphic and surprising, but is most often a little 
tedious. Charlotte Mandell’s clear translation prompts the question of what a book as 
style-dependent as Enard's loses in translation, and whether all Mirkovic's shocks and 
horrors blur together in the French. In English, though, the character is luckier than 
the reader: He's got a great novella, but we're stuck on a slow train with a long-winded 
seatmate. Open Letter. 5 17pp., $16.95, Dec. 31. 

— JUSTIN BAUER 
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I WE GET IT, Hova, you're from New York. We’ve been well aware for quite some time. 
What we really want is to understand what it’s like being Jigga: a rapper, a busi- 
nessman, husband to the hottest chick in the game, even a rumored member of the 
Illuminati. But those who pick up Decoded hoping for a juicy tell-all from the entre- 
preneur of hip-hop will feel far from satiated. Jay-Z — the artist formerly known as 
Shawn Carter — keeps his cards close to his chest like any good hustler, and lets read- 
ers peek in only on the necessary details. In picking apart 36 songs practically line by 
line, he deciphers (or, one might say, decodes) his artistic license — how one word has 
two meanings, when a line gives a nod (or a dis) to another artist, how a phrase aids a 
flow. Sure, the exercise ties the title of his book into a neat little bow, but nothing more: 
The whole thing is more like a majorly extended sot of liner notes than an autobiog- 
raphy. Maybe we're all just a bunch of gossip hounds, but wouldn't circumstantial evi- 
dence help to paint a clearer picture? Then again, Jay makes it clear that his privacy is 
paramount. He’s letting us in on a genre, a movement, even — but not a life. Spiegel & 
Grau, 317 pp., $35, Nov. 16 

—JULIA WEST 
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Sieve- Martin 



> CHARMING. DRY AND sardonic is the manner in which Steve Martin sails through the 
smooth, cool seas of An Object of Beauty, a mix of cautionary tale and discussion of art- 
world trends through the last three decades. The art of Beauty comes easy to Martin, 
a longtime collector and (casual) historian. There’s a bold confidence and droll wordi- 
ness to his carefully detailed realizations of artists, dealers Qike Leo Castelli), trends 
and collectors, with snippy wit . That Martin is equally knowing and loquacious while 
rummaging through personal intrigues and moral/financial indiscretions makes him 



a better ( or maybe more commercial ) writer than even the lovely, vacant Shopgirl por- 
tended. Narrated by a journalist in a voice not unlike Martin's, the tale follows Lacey, 
an ambitious art-dealing young woman who’ll stop at nothing to further her position 
in New York City’s rarified gallery universe. If her zeal for success ceased at sleeping 
with artists and patrons, that’d be fine, but Lacey lurches into sleaze, felonies and 
questionable deals — the true sins of the art world. Martin scribbles down all the un- 
merry minutiae, the aesthetics and the crime and the lack of the moral compass with 
equal aplomb; the whole mean affair is actually reminiscent of Breakfast at Tiffany's 
(the scabrous book, not the movie) if transferred to the go-go Manhattan of today. 
Grand Central. 304 pp.. $26.99. Nov. 23. — A.D. AMOROSI 
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RECRUITING: 

Non-smoking, Caucasian women 

between the ages of 40-60 needed 
for study on sensitivity to smells. 

One visit at the Monell Center lasting 2 hours. 
Compensation provided. 

For more information, call 267-519-4817. 



.HALF OFF DEPOT 



Phiily is full of bars, restaurants, 
theaters, music venues and 
cultural institutions. 
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REALLY BIG SCREENING! 
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SIZE MATTERS 

SPECIAL MEMBERSHIP OFFER: 

Purchase a 20 Session Personal Training Package, 

Get a 3 Month Membership FREE 

Give The Gift That Keeps On Giving! " 

E-mail us at 

info@fitinphilly.com 

JOIN US ON FACEBOOK! . 215-306-3333 .http://WWW.FITINPHILLY.COM 
4415 Chestnut St.Suite 201 Philadelphia. PA 1 9104 

‘Offer good for new members only ‘Expires 12/31/2010 



ALL DECEMBER 

$30 GIFT CARDS 
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| “iKNCWWE’REaliffle Behind." laughs Heshey 
- Schlachtermann "But it's happening now."The 
| “if is the legendary South Street live spot Dobbs 
1 thatSchiachtenoann and his (then) pal Hank the 
5 Drag Queen bought 38 months ago. They were 
ready to rock it just like Nirvana. Kenn Kweder 
Smashing Pumpkins Alan Mann and Robert 
Hazard didin the old days, but L&l wasn't ready to 
give them a liquor license so they operated, kinda 
sadly, as an all- ages place. Dobbs wasn't meant 
(or Sprite, man . Now Hank is out, Schlachtermann 
has two new silent partners from way-up in N.J., 
the liquor license is up (“it’s nice to feel It in my 
hands”) and the newly named The Legendary 
Dobbs held a soft opening last Saturday (“with 
oldheads and young”). The hard opening is Dec. 1 8 
with Carfax Abbey 'It's all aboutthefuturenow," 
Heshey laughs. It's nice to seeHeshey laugh. Mazel 
tov. >■ Rumor has it that Anthony Sembelloand 
old- school punk haven maven David Carroll (Hot 
Club) are readying an edgy boiteon the periphery 
oftbe Rittenhouseareaforan eariy-201 1 opening. 
Thinkagritty fabulous dive a la Guru Bar Noir and 
Umbo. ► You know Scott Weiner, my photog bud 
who contributes photos to my online Ice Cubes on 
Critical Mass? He's stopping by "The Art of the 
Beatles" art/memorabilia show at Montgomery 
Mall on Dec. 17. Weiner's proudly showing off a 
photo of John Lennon th at he took outside WPVI-6 

► studios in 1 97-blahblahblah. ► l was premature 
* ontheopeningofMikeStollenwerksglass-front 
5 Fathom on E . Girard . Its zoning heart ng Is Dec. 22. 
J Stollenwerk's Little Fish (Sixth and Fitzwater) 
t should open for New Year's Eve. Speaking of 
. holiday dining, chef Michael Solomonov hosts 
: Zahavs “Very Jewish Christmas" on Dec. 22 with 
" Israeli-inflected Chinese food and '80s flicks on a 
" big screen. ForS50.he’sdoingmyfave non-Catholic 
3 tradition — aFestivusfortherestofus — yetopen- 
| ingthedoortothosefansofJesus,too. >-Me-me- 
;- me-media:WHYYsO/jCamrasrecordednewly 
= Grammy-nominatedorgan-poundingjazzfamily 
: scion Joey DeFran cesco's weekend shows at 
3 Chris' JazzCafefora television special to airearly 
l 2011 NBC Philadelphia Nonstop, the recently 
3 started "local 24-hour news/lifestyle channel ," 
f will do its own local-music-themed show. Music 
j Box. staitinginJanuary. ► First we see Vesuvio 

< onEighthandRtzwaterclosed(supposedlythey , ll 

> reopenonceoonstmctlonontheirabove-restaurant 
g apartmentsceases).andnowit'smmoredthatthe 

< D'Addesi Bros. (Michael and Jerry , who own the 
l place)involvedinthefamedMakeUFamousfilm 
“ scandal revolving around «-CP scribe Mary Patel 
5 Islookingtofilebankruptcy.Whoops. >-LetSmeet 
j atcitypaper.net/criticalmass. 

w (a_amorosi@citypaper.net) 





[ film ] 

HIGHWAY TO HELLION 

Crispin Glover's making an art of making 
audiences uncomfortable. By Shaun Brady 

C asting Crispin Hellion Glover in Hot Tub Time Machine was 
on one hand amply another of the film’s explicit winks at 
1980s pop culture, referencing the actor’s career-making 
role as George McFly in that other time-travel comedy, Back to 
the Future. But his role as a menacing one-armed bellhop also 
acknowledged Glover’s ensuing quarter-centuiy of oddball perfor- 
mances, Hollywood’s designated weirdo from the Thin Man in 
the Charlie’s Angels films to the Knave of Hearts in Tim Burton’s 
regrettable Alice in Wonderland. 

But Glover is the rare character actor whose creepy onscreen 
persona often seems less bizarre than his real-life image. Whether 
demonstrating his kicking prowess to David Lettennan or record- 
ing unnerving covers of songs by Lee Hazlewood and Charles 
Man son, Glover’s image and work have long dwelled in some 
nether region between inscrutable and alarming. 

Perhaps its strangest, if least-seen, manifestation has been 
through his directorial efforts. The first two films of his planned 
trilogy both cast disabled actors in lead roles: What Is It? is peopled 
almost entirely by actors with Down syndrome, while It Is Fine! 
EVERYTHING IS FINE, is a thriller written by and starring 
Steven C. Stewart, who was afflicted with cerebral palsy and died 
within a month of shooting. 



“Although it is written in the genre of a murder detective 
thriller,” Glover says via e-mail of It Is Fine.', which he'll screen at 
I-House Monday, “truths of Stewart’s own existence come through 
much more clearly than if he had written it as a standard au tobi- 
ography. I feel It Is Fine! will probably be the best film I will have 
anything to do with in my entire career." 

Glover is upfront about the fact that much of his work in Holly- 
wood blockbusters is undertaken in order to fund his own proj- 
ects. It Is Fine! was largely paid forby Charlie’s Angels (finally, a 
justification for McG’s existence). “Charlie's Angels did very well 
financially and was good for my 
acting career, "he explains. “I 
started getting better roles that 
also paid better. I have been able 
to divorce myself from the content 
of the films thatl act in and look at 
acting as a craft If for some reason 
the director is not truly interested 
in doing something thatl personally find interesting with the 
character, then I can console myself that with the money I am 
making to be in their production, I can help to fund my own films 
that I am so truly passionate about.” 

His first film, Glover says, explicitly addressed his feelings 
toward the mainstream film culture that employs him.“U7ioi 
Is It? is not a film about Down syndrome, but my psychological 
reaction to the corporate restraints that have happened in the 
last 20 to 30 years in filmmaking,” he says. “Specifically, any- 
thing that can possibly make an audience uncomfortable is 



“I can con- 
sole myself 
with the 
money I am 
making.” 



[ it’s all about the future now ] 



[ biblioscope ] 

► novel 

For a young guy from New Jersey, Eric 
Smith knows his way around the tart, wiiy 
contours of 1970s NYC. The Geekadelphia 
co-founder’s witty rom-com. Textual 
Healing ( AuthorHouse, Nov. 19), finds 
novelist/scribe support group attendee 
“Ace" Connor regaining his mqjo by hang- 
ing out with someone less neurotic. Fans of Ann ie Hall and 
Crossing Delancey will love the smartly smarmy New York state 
of mind, while indie kids will dig Smith’s characters — like the 
gun-loving children's book author and the floral arrangei/ninja. 
Very cinematic, this. — A.D. Amorosl 



► book drive 

While you're out browsing bookstores for read able holiday gilts, stop 
by the kids’ section to pick up something for Philadelphia Reads 
Holiday Book Drive. happeningnowthroughJan.l7.Thelocal 
children’s literacy champions have five drop-off points throughout 
Center City for folks to bestow new and gently used books to sup- 
ply their Children’s Book Bank, a library thatbenefits underprivi- 
leged kids in citywide public and charter schools. Call their office 
(215-279-7450) for donation center locations. -^Josh Middleton 



>- disaster awareness 

By now we've read enough headlines and watched enough disaster 
movies to expect an extinction-level event any day now. But won’t 
we be embarrassed if civilization ends not by fire or ice, asteroids 
or aliens, but by some dark-horse apocalypse we didn’t even see 
coming? This sounds like a job for Richard Home, and his glossy, 
graphic A Is for Armageddon (Harper Paperback, Dec. 21). Yay. 
Now Fm afraid of animal zoonosis, food chain collapse and gray 
goo. Yep. Gray goo. 

— Patrick Rapa 



► launch party 

In her new book, Spit That Out! (Lombard, 

Nov. 4), Philly PR maven (and once-upon- 
a-time CP intern) Paige Wolf provides eco- 
conscious parents a one-stop resource on 
child-rearing in the “Age of Environmental 
Guilf — from avoiding fast food and brain- 
rotting television to the lowdo wn on cloth 
diapers. It’s getting launch-party treatment tonight at NoLibs’ 
Arcadia Boutique (Dec. 16, spitthatoutthebook.com), where guests 
can swap parenting stories, munch on green apps and win raffle 
prizes donated by local, eco-friendly boutiques. 

—Josh Middleton 
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TRON: LEGACY 

[ B- ] ON PAPER, THERE are few things more dated than 1982’s Tron, the special-FX 
blockbuster that threw wisecracking hacker Kevin Flynn (Jeff Bridges ) into a digital 
world ruled by dueling Day-Glojumpsuit warriors. It’s maintained its luster for one 
reason : Personal technology is so soulless, we’re all starved for any conceit involving 
glimmers of humanity fastened behind the circuitry. Picking up years after Flynn’s 
abrupt disappearance, Tron: Legacy focuses on hissullen son Sam (Garrett Hedlund), 
loner adrenaline junkie/majority shareholder of his Microsoft-like tech giant. Sam 
repeatedly rejects requests from his sole ally, Alan (returnee Bruce Boxleitner), to 
wrest control of the company from the board's greedy paws. Then, just like pops, Sam 
gets zapped by a teleportation laser and finds himself on “The Grid," which, with its 
sprawling 3-D, Daft Punk-backed melees, is a touch more 
Matrix sexy than its predecessor’s graph-paper landscape. 

Flynn, it turns out, has been trapped inside the computer 
this entire time, betrayed by the CLU program he wrote to 
create adigitalutopia. (Thanks to painstaking CGI, CLU 
is portrayed as wrinkle-free JeffBridges ’82, with few 
cheese-bot shortcuts.) Exiled after discovering a strain of beautifully flawed programs 
that hold untold power for mankind, Flynn’s suspended in iLimbo with platonic house 
guest Quorra ( Olivia Wilde). Sam, hellbent on busting out, relies on his “User” advan- 
tages to combat CLU and his battery-powered goons. The visual powerof Tron : Legacy 
is undeniable — director Joseph Kosinski's treatment of the franchise's iconic disc 
battles and light-cycle races will draw squeals on infinite loop — but remember, this is 
a Disney flick, one with muddled storytelling and puddle-deep character development. 
Bridges’ vintage Flynn is as satisfying as a nostalgic Atari session, but Hedlund and 
Wilde are mostly concerned with being pretty, and Michael Sheen's turn as a lascivious 
club owner is just a half-assed impression of the emcee from Cabaret. — Drew Lazor 



Technol- 
ogy is so 
soulless. 
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LIZ LEMONS 



“It’s nice to 
be liked/ But 
it’s better by 
far to get paid.” 



► WHAT THE HELL is Liz Phair thinking? 

She faces that question every time she deigns to 
make music, even as fewer people care about the 
answer. It’s been a constant refrain, from her auda- 
cious 1993 debut Exile in Guyville. which titillated 
and terrified music nerds who didn't know that 
pretty girls could becould be intimidated and tu med 
on by them , to 2 0 05 s Somebody s Miracle, w hich 
was so aggressively bland that it self-destructed 
inthememoryofthe handful of people who gave 
itachance. 

Throughout, her lyricsteem with WIF sing-along 
choruses like “Fuck and tun/ Fuck and run/ Even 
when I was 12, ""It's nice to be liked/ But it's better 
by far to get paid," “Give me yourhot white cum" 
and "Uh ch , I think I'm agen ius/ Uh oh, you’re being 
apenius/Colada,thatis." 

You can draw your line wherever you want but 



If you've gotten any pleasure from listening to Liz 
Phair, it wasn’t from watching her coloring within 
the lines. 

With Funstyle (Rocket Science), her latest fuck- 
you to music-biz scum and fans alike, she lures 
listeners with a carrot— 1 0 of her long-sought-after 
Girlysound demo tracks — then slams them with 
the stick. The new materials a mess of contradic- 




tions, with the stress on mess. To give her credit 
there's some decent stuff here: vulnerable pop 
(“Miss September"), feel-good funk (“My, My”) 
and achill thriller (“Bang! Bang!"). But the good s 
jumbled up with the bad and the ugly. Which is the 
lesser evil: a few blah tracks produced by Dave 
Matthews before hisATO Records dumped her, or 
the label-baiting skits that don't know when to qu it? 
Depends whether you're more partial to watching 
nail polish dry or a trainwreck. InColumnAthere's 
the noodly, needly love song “Oh, Bangladesh!"; 
in Column B, you've got "Bollywood," a bhangra- 
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+ Highway to Hellion 



Glover’s image: An 
anachronistic eccen- 
tric, some Victorian 
crazy dropped into 
the wrong era. 

necessarily excised or the film will not be corpo- 
rately funded or distributed. This is damaging to 
the culture because it is the very moment when 

looks up at the screen and thinks, 'Is this right 
what I am watching? Is this wrong what I am 
watching? Should I be here? Should the film- 
maker have made this? What is it?’ and that is 
the title of the film. For the culture to not be able 
to ask questions leads toward a noncducalional 
experience, and that is what is happening in this 
culture. This stupefies this culture and that is, of 
course, a bad thing." 

In addition to presenting It Is Fine! (Glover only 
screens his films at personal appearances, citing 
the dying art of vaudeville as his model), Glover 
will narrate an hourlong slideshow depicting 19th- 
century books that he has altered with original 
drawings and reworked imagery. The show, co-pre- 
sented by R5 Productions and Joseph A. Gervasi, 
will end with a Q&A session. 

This work will in no way mitigate the actor’s 



image as an anachronistic 
eccentric, some Victorian crazy 
dropped into the wrong era 
— an idea he’s fully aware of and 
immune to. 

“I am very clear that my off- 
screen persona can be mixed 
up by media, and ultimately 
audiences, with my onscreen 
persona,” he says. “I aspire for 
my work to hopefully raise 
genuine questions in people 
so they think for themselves. 
There are certain things best 
left unanswered or partially 
answered because it could spoil 
someone's interpretation of a 
good thing to contemplate if 
I give too much explanation. 

My life is and always has been 

much more ‘centric’ than many 
may perceive. " 

Is _brady@citypaper.net) 

♦It Is Fine! EVERYTHING IS FINE. 
screens Mon.. Dec. 20, 6:30p.m., sold 

House, 3701 Chestnut St , 215-387-5135, 



JOHN FOLINSBEE 

and American Modernism 

Through March 6, 2011 




A new perspective on the revered American 
Impressionist and his contributions to modern art 



WoodmereArtMuseum 

9201 Germantown Avenue 
Philadelphia. PA 19118 

woodmereartmuseum.org 



SHOP WOODMERE’S 
HOLIDAY GIFT GALLERY 








TAT.TODED MOM #SUGAR MOMS 



530 SOUTH STREET 

215 - 338-3880 



225'CHURDH STREET 
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Now earn the business 
degree designed only for 
creative professionals. 
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+ Liz Lemons 



After mining Girly- 
sound on Exile and 
Whip-Smart, Phair 
had moved on in 
her life. 

rap hybrid. Either one'll make your gutache. but they’re both 
preferable to "Beat Is Up.” which employs Phair’s Valley Girt- 
via-Chicago whine to comic effect A tragedy, really. 

Butyoucan'tsay its out of character. Forcomparison. check 
out" California,” the lasttrackon FunsfyfesGirlysound supple- 
ment Recorded in 1 991 and reworked for 1 995's Juvenilia 
EP, it’s got the same basic building blocks as "Beat Is Up” 
— exaggerated accent cracked humor. One was bom in a 
suburban Illinois bedroom and the other i nan L.A. studio, and 
neither is as charming as it thinks. More endearing are "In 
Love with Yburself" and "Love Song," which show the singer 
at her bruised best — hurt and lashing out, with a keen sense 
of self-awareness. It's dear why she feltshe needed lo-fi goofs 
on" Miss Mary Mack” and "Wild Thing" todrawattention to her 
snippy snapshots of single life, but such curiosities are worth 
justacursorylisten. Nearly 20 yearson, it's a shame she thinks 
it's still the best bait she's got 

Hard to believe, but her third album, 1 998’s wiiitechoco- 
latespaceegg. met with cries of disbelief anddisappointment 
Aftermining the Girlysound trove for nineofthe18composltions 
on Exileand fourof the 14 on Whip-Smart Phair had moved on 
in her life. No longerthe shy 21 -year-old who was bolderin her 
lyrics than in her life, by 28 she'd earned two gold records, beaten 



listeners who'd identified with the romantic 
turmoil in her work felt left behind. 

In hindsight It's obvious thatjealousy and 
projection playeda large partinttie negative 
response. Even if you didn't know Phal fs 
marriage would fal apart withinafewyears, 
it's impossble to miss thedomestic discord 
in “Go on Ahead" and “Love Is Nothing,” or 
the seeds of infidelly ii “PerfectWorld' and 
“ Fantasize." Only two of the 16 songs here 
date from the Girtysound days: “Polyester 
Bride” is such a perfect single it's hard to 
believe Phair was allowed to hold it back 
for so long, while "Shitloads of Money" 
matches a sharp character sketch with 
a prickly chorus. They' re i n sync with the 
rest of the record, in tone and in quality. 
The album's populated with judgmental 
friends, dysfunctional families and I iars of 
all stripes. But Phair s never sou nded better 
— her unadorned voice is strong and bright 
even as she si ngsabout getting off on being 
mistreated on “Johnny Feelgood ' and it 
soars as the self-hating narrator of “Only 
Son" slips down a shame spiral. 

(m_hne@citypaper.net) 

* Liz Phair plays Thu., Dec. IB. 9p.m.,$32.75, 
with ChrB Bmkaw. TLA 334 South St, 21 5- 



WITHOUT SPENDING 
a king’s FORTUNE 



Professionally Decorated 
And Fully Furnished 

$4600 Per Month 
2 Bedroom Penthouse Suite 



LondonburY 



SUITES 

CALL US TODAY TO RESERVE A PENTHOUSE SUITE. SHORT TERM PLANS ALSO AVAILABLE. 

866 . 365.0251 | www.LondonburySuites.com 

301 WASHINGTON STREET I CONSHOHOCKEN, PA 






Are you a first-time 
home buyer in search 
of an affordable 
house to call your 
own in a growing 



community? 




TIOGA UNITED, a local community organization, is selling 

SIX NEWLY RENOVATED, LARGE, LOVELY 3 AND 4 BEDROOM 
HOMES IN THE TIOGA SECTION for income eligible buyers 
to purchase. 

One of the homes is FULLY WHEELCHAIR ACCESSIBLE, IDEAL 
FOR FAMILIES CARING FOR AN AGING PARENT OR DISABLED 
INDIVIDUAL and the others are IDEAL FOR ANYONE. 

You will need to have good credit, a steady work history and be able 
to qualify for a mortgage. Your income must not exceed certain limits 
depending on your family size. 



FRIDAY 1 2/1 7 & SATURDAY 1 2/1 8 AT 
CALUMET PHOTOGRAPHIC PHILADELPHIA 

WE PAY YOUR TAX 

ON CAMERAS, LENSES & MORE 



SAVE BIG ON DSLRS & LENSES 

INCLUDING THE LATEST FROM CANON AND NIKON 

COMBINE NO TAX WITH REBATES FOR EVEN MORE SAVINGS! 



SAVE ON POINT & SHOOTS WITH REBATES AND NO TAX 




SAVE ON PRINTERS, TRIPODS, BAGS & ACCESSORIES 

INCLUDING GEAR FROM MANFROTTO, BOWENS & EPSON! 

A it? # 



SAVE BIG ON OVER 1,000 PRODUCTS FROM YOUR FAVORITE BRANDS 

Canon one O Monfrotto aprofoto 
Olympus Kodak TAinRon bowens 1 

rj 

Nl HASscieiAO EPSON mamma 



Free shipping on ordered items • Ask about our student discounts • Financing available 
| CALUMET PHILADELPHIA ■ I 
1400 S. Columbus Blvd. 

| Philadelphia. PA 19147 
215.399.2155 

SffJtoSM* IT’S WHERE THE PROS GO 

wvwv.calumetphotographic.com 



information, please contact Kim at 215-572-7300 x 108 



Tax savings only apply on purchases made at the Calumet Philadelphia store on Dec 1 7 & 1 8. 
Some exclusions apply. 
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COMING SOON: 

1 / 6/11 

EDUCATION 
GUIDE ISSUE 

Free Advertorial with a 1/6 
page Color ad or larger 



Contact sara carano 

for info and rates: 







• Free Parking 
•Great after a workout 

• Facial Beauty 

PROFESSIONAL SERVICE Ball Cynwyd, PA 19004 

in bala ave. Tel: 610-667-8370 

Ua/or Credit arts Accepted 
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fullexposure 

John Vettese sees what develops 



CONFIDENCE GAME 



IN MY BODY I Through Dec 31. Wexler Gallery, 201 N. Third St.. 215- 
923-7030, wexlergallery.com 

DO YOU FEEL comfortable in your body? 

This isn’t a gender-exclusive question — I sure don't. Judging 
from the dour facial expressions on photographer Leah 
Macdonald's subjects, many of them don’t, either — but not the 
ones you’d expect. 

“In My Body” draws from two decades worth of female nude 
studies, with the central goal being the promotion of positive 
body image. Macdonald, a Philadelphia photographer, began 
photographing nudes as a college student in San Francisco after 
being involved in a motorcycle accident in the early '90s. She felt 
withdrawn, self-conscious, she says, so she placed an ad in a local 
weekly — "Wanted: women to model for line nrt photographs who 
have evidence of LIFE, TRAUMA OR INJURY. Call Leah 

The response was enough to begin a project that eventually 
would fill numerous scrapbooks — women of all ages, all races, all 
sizes. Compiled into the “In My Body” exhibit, the work becomes 
a mirror of her subjects: older images as well as recent ones, wall- 
size canvases adjoining smaller prints on paper. Surrounded by 
her work at Wexler one recent afternoon, Macdonald recounts the 
obstacles it encountered over the years. 

“Whenever I showed my photos early in my career, I always 
heard, T)o people really want to see scars? Do they want to buy 
photos of people missing limbs?” Gathering it under an umbrella 
like this, she says, gives the images 
context. It underscores the project’s 
central theme that “beauty” is a social 
construct, and finding personal comfort 
and confidence is of greater importance 
than forcing one’s physical appearance 
to meet some rigid, artificially pre- 
scribed standard. 

In some regards, the project suc- 
ceeds. Simply initiating the dialogue 
in a high-profile venue is an accom- 
plishment in itself But the series also 
prompts questions that seem counter 
to its goals. 

For instance, on the larger works, 

Macdonald’s method of encaustic 
painting on top of the silver gelatin 
image creates an uncomfortable, dis- 
tressed feeling. The images are noisy 
and distorted, stained in rusty shades 
and splattered with stray inky dots. 

In Sarah / Black Fan, a young, blond- 
haired woman wears knee-high socks 
and a pouty expression, with little else 
evidently amiss beyond the frustrated 
scrapes of paint. Why is the technique used to force trauma, rather 
than celebrate her appearance? 

Again with the faces: Many seem distant, sad, forlorn. A short 
tattooed woman is photographed against a concrete wall ( Pandora 
X, Pandora XX), and she seems to be doing her very best to hide 
from the lens, even though she stands completely in the open. In 
the first image, Pandora looks at the camera with bewildered eyes; 




in the second, she’s facing the wall with her back to the camera. 
Likewise, Heather a woman whose head is shaved for reasons 
not revealed — seems pensive, as does Kandy. She strikes an 
angelic pose, with arms outstretched, but her focus is elsewhere. 

Are these women truly self-confident, the feeling the show hopes 
to promote? They don’t seem to be. Perhaps this is the point, show- 
ing the subjects’ internal discomfort in their bodies — the encaustic 
technique reinforces a dream-like, introverted consciousness. On 
the other hand, their expressions could simply indicate a lack of 
connection between photographer and subject. The aesthetic is 
stunning, to be sure, but Macdonald admits that many subjects are 
strangers, and it shows. 

Some seem bemused (Georgianna looks downward quizzically, 
at a skirt many sizes too big for 
her waist), some timid. More are 
simply poker-faced, and those 
whose expressions appear the 
least at ease are those whose 
bodies most closely approach 
the traditional standard of 
physical beauty. Perhaps that’s 
saying something. 

On the other hand, subjects 
appearing the most confident 
show the greatest evidence of 
“life, trauma or injury.” Perhaps 
that’s saying something, as well. In sharp, bold prints with a mini- 
mal encaustic overlay, we see a woman with a bum scar across her 
torso, a woman with a double mastectomy, a middle-aged woman 
with sagging breasts and a round stomach, all facing the camera 
with nary an ounce of fear or insecurity. 

Of all the photographs, these do the most to advance the project's 
message of positive body image and self-confidence. It’s a shame to 
see so many of them hidden on the other side of a horizontal wall, 
dividing the exhibit in half between the Wexler’s back room and 
the world outside. 

( j_vettese@citypaper. net) 




We see a 
I woman with 
j a burn scar 
i across her 
: torso, facing 
i the camera 
! with nary 
i an ounce of 
j insecurity. 









Need health insurance? 

Get covered for as low as $50* a month! 

HealthAmericaOne — the smart, simple solution 
for individuals up to age 64! 

All HealthAmericaOne plans include: 

■ Affordable premiums 

■ Low-cost generic drug options 

■ Outpatient and hospitalization coverage 

■ Urgent and emergency care 

■ Preventive coverage with no waiting period 




All with access to one of Pennsylvania’s largest PPO networks 

Get a free quote now. Call 1-888-784-9650 
or visit us at healthamericaone.com 

j HealthAmericaOne 

This managed care plan may nol cover all your hcallh care expenses. Read your 
contract carefully to determine which health care services are covered. If you 
have questions call 1-888-784-9650. 

HealthAmericaOne is offered through the HcalthAmerica Ohio Insurance Trust. 
HealthAmericaOne products ate underwritten by Coventry Health and Life Insurance 
Company (d.b.a. HcalthAmerica). 

•Final rales arc subject to a review of your health history (also known as "medical 
underwriting') A 25-year-old, non-smoking male living in any of the following counties 
could receive a S50/month rate: Bucks, Chester, Delaware, and Montgomery. 







HEY 
SMARTYPANTS, 

YOU THINK YOU'RE SOOOOO SMART, DON’T YOU? 1 

CHECK OUT CITYPAPER.NET/QUIZZO 
FOR ALL YOUR QUIZZO NEEDS 



WICKED 

psychoSEXUAL 

thriller: 

"YOU WON’T KNOW 

WHAT HIT YOU.” 

Rtf/lqgSmac 

”★ ★ ★ ★ 

BREATHTAKING.” 





movi ©shorts 

FILMS ARE GRADED BY CITY PAPER CRITICS A-F, 



+ NEW 

ALL GOOD THINGS I A- 

Andrew Jarecki 's shrewd reimagining of the true crimes 
involving — or isit implicating? — Robert Durst, All Good 
Things is pretty stunning. The unsolved cases — the 1982 
disappearance of his wife, followed by a pair of murders 
two decades later — are disturbing, but Jarecki’s assured 
presentation ofthewhat-may-have-happencd scenario 
ulong withsome top-notch acting make this film electrify- 
ing. In 1972, David Marks (Ryan Gosling, as Durst ) meets 

is short -lived when David bows down to his lather and 
starts acting out in increasingly weird and violent ways. 
After Katie disappears, and David goes into “hiding," his 
behavior gets downright peculiar. Gosling, in another in- 
tense performance, rises to the challenge of making David 
both oddly sympathetic and despicable. The film ascribes 
David's damaged psyche to a chi ldhood trauma and the 
“sins" of his father. The suggestion makes sense, and that's 
what makes watching David cope — or not, as the case is 
made — so fascinating, irrespective of the actual/ahsolute 
truth. Jarecki coaxes an amazing performance out of 
Duns t, whose expressions unsettlingly convey Katie's pain 
and fear .All Good Things is full of bad behavior, and yet, 
watching Jarecki unpack the pathology is what makes it all 
so riveting. —Gary M. Kramer (Rite al I he Bourse) 

THE FIGHTER | B+ 

David O. Russell may not seem the most obvious choice to 
helm another underdog boxing story land, in foct, wasn't; the 
project has bounced around for years, landing in the laps of, 
among others. Martin Scorsese and Darren Aronofsky). Rut 
while the true story of Irish’ Micky Ward ( Mark Wahl- 



berg )has all the makingsof a Rocky-style “triumph of the 
human spirit," Russell finds plenty offodder for his more 
caustic imaginings in Ward's family. The most monumental 
obstacles Ward confronts come out of being bom into a large 
Massachusetts dan seemingly intent on undercutting any 
chance of success in the name ofa delusional family honor. 
Chief among these is Ward's crack-addicted half brother 
Dicky Eklund, the pride of their hometown for once having 
knocked down Sugar Ray Leonard (oral least shared the 
ring when the champ tripped I. Christian Bale, who hasspent 
entirelyloomuch time oflate grow ling his way through 
action-hero roles, plays Dicky as a goggle-eyed .disheveled 
dynamo, an ingratiating self-promoter whose never-ceas- 
ing line of potter bulldozes over his obvious bullshit. But 
the Ward-Eklund dan is a matriarchy presided over by the 
brothers' imperious and manipulative mother (Melissa Leo), 
assisted by their seven sisters, portrayed as a gaggle of white 
trash gargoyles. Russell at times succumbs to a pendiant for 

deciding between black comedy or hardscrabble drama. 

But he wisely shoots the boxing scenes with vintage video 
cameras and an actual HBO crew, which renders the fights 
with the distance of watching at home, keeping all the direct 
brutality within the aggressive messiness of life outside 
the ring -Shaun Brady I Pearl, UA 69lh Si.. UAGranl , UA 
Main Si., UARiveniew) 

HOW DO YOU KNOW I B- 

Where's Ihequestion mark? The literal one, in James L. 
Brooks’ ambiguously interrogatory How Do You Know, is 
missing sure. But it'sgone in a figurative sense, too: For 

who's beingindicled by the feds.nobody seems particularly 
bothered. Lisa ( Reese Witherspoon), a pro softball player 
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just cut from the team, distracts her- 
self with goofy, philandering Matty 
(Owen Wilson, reprising eveiy role 
he's ever played Y, meanwhile George 
(Paul Rudd) is being investigated for a 
crime he's sure he didn't commit. Their 

love triangle with a predictable endi ng 

confl icts are not only t ru mped by 
George's crush on Lisa, they become 
completely irrelevant. Perhaps it's 
because these two don't deal with con- 
flict like you and me: Rudd's George is 

head against t ables when he's upset, 
flailing his arms when he’s frustrated, 
literally runni ng away from bad news 
— while Lisa's the kind of person who 
plasters motivational Peat- Its on her 
bathroom mi rror, and actually slides 
to the lessons they advocate. R1 mod 
in Philly but set in the D.C. area. How 
Do You Know lets its characters fall 
in love during the crappiest days of 
their lives. The question is, how do you 
know their happy ending isn't just a 
Band-Aid for their bigger prthlems? 

— Carolyn Huckahay IVA 69lh St,, UA 
Grant, UARiverview) 

I LOVE YOU PHILLIP MORRIS I C ♦ 

Bad Santa scribes Glen Ficarra and 
John Requa make their debut behind 
the camera with the story of a Texas 
con artist whose schemes were fu- 
eled by his love for his cellmate. The 
story has roots in fact — This really 
happened," an openingtitle informs 
us — but the duo's arch approach 
is rootless, coasting glibly on shiny 
visuals and movie-star charm. Jim 
Carrey plays Steven Russel Land 
Ewan McGregor ishis prison romance, 
no apparent relation to the tobacco 
conglomerate. Once the two meet, 
the film finds its looting as a lovesick 
fame. McGregor is released, Carrey 
breaks out and tracks him down, gets 
caught, in between passing himself 
off as anything likely to generate fast 
income and few questions. Carrey's 
low-key performance is commendably 
camp-free, but without shtick to (all 
back on, he can't get his hooks in; the 
last thi ng a gay professional con man 
should be is dull. — Sam Adams (Riiz 



THE KING'S SPEECH I Be 

Given that the awards buzz forlbm 
Hooper’s The King's Speech started 
seconds alter its first screening, you'd 
be forgiven for thinkingthe fact-based 
story of a British monarch overcom- 
ing a physical disability is an awards 
season special. Just add cate widely 
respected but oil-overlooked actor 
and poof instant Oscar. Mercifully, 
Speech’s approach is more down-to- 
earth than the capsule summary 
might imply. As the soon-to-be George 



VI, Colin Firth plays a reluctant royal, 
his anxiety amplified by theslulter 

hood. With his father (Michael Gam- 
bon) ailing, Prince Albert, known to his 
family as Bertie , thinks he’s dodged a 
bullet. His wayward brother Edward 
(Guy Pearce) will ascend to the throne, 
and Bertie will live out his life in hap- 
py obscurity. Still, there’s that stutter, 
which acts up particularly around 
his domineering father, and grows 
bad enough for him to seekhelp from 
an oflbeat Australian named Lionel 
Logue (Geoffrey Rush). A thoroughly 
emancipated colonial subject, Logue 
refuses to address the prince by any- 
thing other than his nickname, and 
rollsroughshod over Bertie’s attempts 
to rebuff personal inquiries There’s no 
fixing his speech without the talking 
cure. It boils down, of course, to father 
son issues, as well as a fear of failure 

divorcee lover. From there, you could 
practically finish David Seidler’s 
script yourself. The trick is that rather 
than relying on trumped-up dra- 
matic catharsis. Speech boils down to a 
series of head-to-head confrontations 
between pa lien t and therapist. Rush's 
flamboyance is tempered by Firth's 
muted sorrow, and his character's 
gradual openinggives Firth a chance 
to push past the boundaries of his own 
interiori Ly. As the future queen mum, 
Helena Bonham Carter mediates 
between them. I t's a small part, but a 
welcome return to nuance alter years 
ofTim Burton collabs and Harry Potter 
screeching. The King's Speech ought 
to be the kind of tastefully tasteless 

but it’s too thoughtfully constructed 
to be mere Oscar bait. — SA.tRavc, 



THE TEMPEST | D* 

It seems appropriate that Julie 
T&ymor is the creative force behind 
the much-delayed, mega -million- dol- 
lar Spiderman musical, the Broadway 
equivalentofa Hollywood summer 
blockbust er. Both the scale and the 

suited to the director's hy per-aestheti- 
cized sense of spectacle, which always 
feels I ike an art -directed bludgeoning 
in movie theaters. Onscreen, Taymor 
comes olTlike the art. house equivalent 
to Michael Bay, churning frantic en- 
tertainments out of the NPR crowd's 
sacred cows — Shakespeare, The 

fertheir 14-year-old grandsuns. Even 
with talent like Helen Mirren, David 
Straithairo and Chris Cooper reciting 
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$2 domestic drafts 
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Z the Bard’s lines, 'nrymorfeelscom- 
S pelled to outfit The Tempest with at- 
" tacks by ravens, bees and hellhounds, 
| while Ben Whishaw corkscrews in and 
1 outof corporeality likea wood-nymph 
3 Gazoo, Shakespeare doesn't appear to 

much ns an accuse for them, with each 
aspect amplified to such an extent that 
S everything threatens to drown out 
Si everything else. The comedy (courtesy 
® of Russell Brand and Alfred Molina) is 
Z notbroadbut shouted, thecostumes 
g suited for an Elizabethan Hellraiser, 

— El iot Goldenthal's score a knockabout 
® melange of screeching rock, blaring 

the senses that even after all the 
characters have been washed ashore, 
the titular storm never seems to stop 
raging. -S.fi. (Rib Five) 

TINY FURNITURE I B 

Put aside, if you can, the preposter- 
ous cloud ofhype on which Lena 
Dunham's first feature arrives. Forget 
thelVeio Krter profile, the Fresh Air 

Judd Apatow. and lookat the film, and 
whatyou'll see is a mildly ambitious, 
tonally uneven and occasionally 
inspired portrait of a young woman 
muscling her way i nto adul t li fe. 

Flush out of college. Aura ( Dunham) 
makes an awkward return to spacious 
Manhat tan loft owned by her mother, 
a successful artist, where her bratty 
younger sis to* brist les at gi ring up her 
“special room^That Aura’smother 
and sister are played by Dunham's 
mother and sister t Laurie Simmons 
and Grace Dunham) is less revealing 
j- than the cavernous white-on -white 
* space in which they live, a monument 
is to privileged minimalism that lays 
J Dunham's haute-bourgeois cards on 



doubles up on the Kubrickian (hill 
by shooting in widescreen; when she 
and her sister talk through the wall of 
their a<(jacent rooms, they’re shot as 
if they’re in a dollhouse with the wal 1 
pulled away, each pressed against the 
edge ofherownlittlebox.But while 
her observer's eye is acute, Dunham 
doesn't have much insight into her 
characters. They’re sharply drawn, 
but they 're al 1 edges. — SA. (Rite at the 
Bourse) 

TRON: LEGACY |B- 

Read Drew Lazor's review on p. 23. 

I AMC Cherry Hill, Pearl, UA 69th S/„ 
UA Grant, UA Main SL, UA Riverview) 

YOGI BEAR I F 

Even amongthe decidedly lim- 
ited (harms of the Hanna-Barbera 
canon, Yogi Bear has never really been 
anyone's favorite.The character, a 
picnic basket-thieving bear built on an 

shallow a creation to evoke more than 

minute cartoon. The problem for a film- 
maker tasked with translating Yogi 
and friends into a feature film. then. 

around such thin conceits. The answer, 
in this case, is to make Yogi a support - 
ing character in his own film and to 
focus instead on the human denizens 
of Jellystone Park. But in knocking 
together the story of dedicated Ranger 
Smith (Tun Cavanagh), his documen- 
tarian love interest (Anna Fhris) and 
the power-hungry mayor (Andrew 
Daly) who wants to auction off the 
park for logging, the creati ve team has 
taken a path as lazy and predictable 
as the old cartoons' endlessly cycling 
forest. Dan Aykroyd does a passable 

hinrsel C while Justin Timberlakc (as 
Boo-Boo, as always the sad sack voice 



ofreason) is around for no more than 
name value. This isn't one of those 
modern-day, self-aware takes on a 
cherished childhood memory, meant to 
entertain the kiddies and throw some 
knowing self-referential winks at their 
parents. It's simply a careless elabora- 
tion on a carefree original. SB. 
(Pearl, Roxy, UA 69th St., UA Gmnt, 
UA Main St., UA Riverview) 



+ CONTINUING 

127H0URSI B+ 

Devout outdoorsman/professiorral 
loner Aron Ralston ( James FYanco) 
finds the stidty end of solitude when 
he's trapped at the bottom of a remote 
ravine, his right arm pinned by a loose 
boulder Like a steroidal Into the Wild, 
the movie follows Aron to the logical 
end of his lone wolf lifestyle, leaving 
him with nothing but his wits and the 
contentsofhis backpack. Itmay take 
a while to recover from the movie's 

only because Danny Boyle su (reeds so 
thoroughly in getting under your skin. 
—SA.(RitzFlve) 

BUCK SWAN | A- 

Although it's set in the world of bal- 
let, Darren Aronofsky's movie hits a 
pitch that would normally be called 
operatic. Natalie Portman is provision- 
ally cast in her first lead, but she needs 
to prove she can dance both white and 
black swan in SwanLake. Portman. 
not surprisingly, nails the glacial 
perfection ofthe first, but it takes bad 
girl Mila Knnis to get her in touch with 
herdark side, which she doeswith a 
vengeance. As Portman’s transforma- 
tion progresses, Aronofsky makes 
over her body, as wel l;she decomposes 

Cronenberg heroine.The trouble is. 



liirl man's role too dosely matches 
her own limitations. Even after the 
movie's over.you don’t quite buy her as 
the Made swan.— &A (Rib East, UA 

BURLESQUE I D 

Film history is hardly lacking for 
small-town girls with big-city dreams, 
but Christina Aguilera's Ali is inargu- 

all.Thal an aspiring singer would be 

club where the talent doesn't actually 
sing is the smallest of logical leaps 
that Burlesque asks viewers to make, 
but director Steve Antin seems more 
intent on forcing the film into the 

ment than on making sense. — S£. 
(UA Grant) 

THE CHRONICLES OF NARNIA; 

THE VOYAGE OFTHE DAWN 
TREADER I B 

The Voyage ofthe Dawn 'Deader seta 

broken up by fanciful distraction. The 
trio's tossed back into Narnia < via 

where they're picked up bythe sud- 
denly bearded Prince Caspian (Ben 

some lords about some magical swords 
an d so forth . Family-frien (Dy action 

movie's shortcomings, which include 
ham-handed life lessons and a few 
forehead-slapping“Reminder:The lion 
is actually Jesus!" moments. —Drew 
Lazar (Peart, UA 69th St., UA Grant, 
UA Main St„ UARiverview) 

FAIR GAME I A 

Ifyou walk out ofthe theater seething 
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— at Scooter Libby, at Karl Rove, at 
the post-SVl 1 lapdog media — then 
Fair Game will have accomplished its 
goal. This is the story of outed spy Val- 

diplomat husband. Joe Wilson ( Sean 
Penn), famously getting screwed over 
by the Bush era. Its heroes are sym- 
pathetic. but hardly idealized; Wilson 
comes ofTsmug and self-righteous; 
Watts, meanwhile, plays Plamelike 
a woman shattered, her secret agent 
confidence giving way to depression 
and defeatism when her cover gets 
blown. — Patrick Rapa (Rib Five) 

FASTER 

A haiku: Check out this tagline: 

“Slow Justice Is No Justice." 

Speed it up, justice! (Nat reviewed) 
(UARiverview) 

FOR COLORED GIRLS ID 

Tyler Rory's approach inadapting 
Ntozake Shanges landmark play For 
Colored Girls Who Have Considemd 
Suicide When the Rai nbow Is Enuf is to 
build a conventional melodrama scaf- 
folding on which to mount several of the 
original texts. Perry opts not to update 
the source, thereby retaining outdated 
segments like a back -alley abortionist, 
belaboring them with cartoon horrors. 
If Perry has finally found a way to meld 

broad comedy, it’s by turning the former 
unintentionally into the latter. — S.B. 
(UA 69th SO 

HARRY POTTER ANDTHE 
DEATHLY HALLOWS: PART 1 1 B 

This is less a battle of sparkly-wond 
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trip movie. A fund ng Harry ( Daniel 
Radcliffe ). enraged by the death of 

Voldemort (Ralph Fiennes) has hidden 

and his besties traverse landscapes 
magical and muggle alike, wearing 
oversize sweaters, sulking and bicker- 
ing about which direction they're go- 
ing. Luckily. David Yates orchestrates 
a slew of exhi larating sequences that 
remind us why J.K. Rowling’s universe 
is so compelling. — D.L. (Prod, Roxy, 
UA Grant, UA Riverview) 

INSIDE JOB | A 

Charles Ferguson's new doc provides 
a remarkably coherent, galling 
analysis of the recent financial crisis, 
focusing on the lack of consequences 

ees respond to off-screen queries, the 

film insists on the culpability of indi- 
viduals; that they are not suffering 
consequences is a problem Ferguson 
refuses to let alone. — Cindy Fuchs 
(Ritz Five) 

LOVE AND OTHER DRUGS I B+ 

Jamie (Jake GyDenhaal) is a salesman 
who meets Maggie (Anne Hatha- 
way) while he’s peddling Zolofi at a 
doctor's office. She's there to treat her 
early-onset Parkinson's, and he's there 
to make an easy buck. But despite 
Maggie's stone-cold insistence that sex 
is all she’s after, they wind up sleeping 
together and staying together. At first 
it feels like small-ball for Edward 
Zwick, but Love and Other Drugs is 
surprisingly uffecling. Turns out Mag- 
gie — just like the rest of us — needs 
somebody, even if it’s a bitter pill to 
swallow. —C.H. (UA Riverview) 

NIGHT CATCHES US IB 

In Tanya Hamilton’s debut, former 
Black Panthers Marcus (An- 
thony Mackie) and Patricia (Kerry 
Washington) navigate the pitfalls 
of a post-radical lile.The Panthers 
have petered out by 1976, but their 
militant rhetoric remains. Rizzo-era 
racial tension is omnipresent if never 
explicitly invoked, contributing to 

lo reach beyond the art house, to 
people who've experienced stories like 




“THE PERFECT 
FAMILY MOVIE 

FOB THE HOLIDAYS. 
IT’S BIG, 3D FUN!" 

Jim Ferguson, A8C-TV 

CUTER THAN YOUR 
AVER AGE FILM!” 

Froncine Brokow, Los Angeles Family Magazine 
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RIVETING! IT WILL KEEP YOU ON 
THE EDGE OF YOUR SEAT UNTIL 
THE VERY LAST FRAME’ 

TK-OKHMIBSimiH 

A SPELLBINDING 
TRUE CRIME STORY.’ 

RYAN GOSLING IS 

astonishing; 

KIRSTEN DUNST GIVES 
A LUMINOUS AND 
GROWN-UP performance: 
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f TANaED 

« A haiku: The timeless classic 
S Raputwel — now rendered in 
g dead-eyed CGI! (Not reviewed) 

« (Pearl, UA 69th St.. UA Grant. UA 
| Main Si.. UA Riverview) 

0 THETOURIST 

„ The Tourist spends as much lime wilh 
e thewatcheraaslhewatxhed in thespy 
« game, but here the former are nothing 
S but interchangeable Scotland Yard 
Z funetiimaries under the command of 
— a constantly frustrated Paul Bet {any. 
^ The end result is that focus is repeat- 
edly yanked away from stars Johnny 
« Depp and Angelina Jolie, and the 



script contrives to keep themapait. 
Aside from one sequence set in a Ve- 
netian canal, meaningful glances and 
endless conversations take precedence 
over gunplay and movement, but this 
isn't a thinking man's action film so 
much as a dullard's. — SB. (Pearl. UA 
69th St., UA Grant. UA Main St.. UA 
Riverview) 

UNSTOPPABLE I B- 

Tony Scott. freshoffhis last Denzel 
Washington train movie, brings his 
action-fiend eye to this satisfying 
tale of an unmanned locomotive that 
folks are having a bi t of trouble stop- 
pi ng. Disregard screen writer Mark 



Bomback's lazy jabs at corporate 
avarice and you've got a real old-school 
meat-and-potatoes actionerhere. 
one that lakes bestadvanlage of the 
shortcuts the “groups of people watch - 
ing a disastrous event unfold" format 
provides. —D.L. (Pearl. UA Riverview) 

WAITING FOR “SUPERMAN" I Be 

Davis Guggenheim offers an impas- 
sioned argument against the neglect 
of the U.S. education system in his 
latest film, and while it inevitably 
recycles Ws famous “Childrens do 
learn" gaffe. Waiting for a Superman" 
is hardly partisan. He not only lodges 
complaints about the status quo, but 



actually offers a number of solutions. 
— S.B. (Rib at the Bowse) 

THE WARRIOR'S WAY 

A haiku: C men. assassin, 

just kill this wittle baby 

and well go eat cake. (Not reviewed) 

(UA Riverview) 

WHITE MATERIAL I A- 

Claire Denis plays it relatively 
straight with thestoryof African cof- 
fee plantation owner Maria ( Isabelle 
Huppert 1, who clings to her land 

not dear whether it's determination, 
stubbornness or psychosis that keeps 
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herbehind.or whether her failure 
to recognize the rapidly changing 

act of will or a perceptual block. Even 

relatively transparent style, but its 
simplicity is deceptive. Like Huppert 's 
character, the film resists easy inter 
preta lion. — SLA (Ritz at the Bourse) 



+ REPERTORY FILM 




REESE 

WITHERSPOON 



"MARVELOUS! 

THE CAST IS FIRST-RATE. 

THE BARD'S PICTURESQUE LANGUAGE 



OWEN 

WILSON 



‘HELEN MIRREN IS AT THE 
PEAK OF HER POWERS. 

WHEN SHAKESPEARE IS 
DONE WELL IT BYPASSES THE 
BRAIN AND GOES STRAIGHT 
TO THE HEART." 



PAUL 

RUDD 



"DJIMON HOUNSOU IS 
TERRIFIC. HELEN MIRREN IS 
DEFINITELY OSCAR MATERIAL. 

THE COSTUMES. THE LIGHTING. 
AND THE PRODUCTION DESIGN 
ARE SUPERB ." 



JACK 

NICHOLSON 



A NEW COMEDY FROM WRITER-DIRECTOR JAMES L. BROOKS 



How Do You Know 
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AMBLERTHEATER 

108 E. Butler Ave., Ambler, amblerthe- 
ater.org. Home Atone 1 1990, US. , 103 
min.): “I wouldn’t let yousleepinmy 

Poor Kevin. SaL. Dec. 18. 1 1 a.m.. $9. 



THE BALCONY 

1003 Arch St.. 215-922-6888. thetroc. 
com . Gremlin a 1 1984, US.. 106 min.): 
'Tbll me something. Bil ly. How come a 
cute little guy likethiscanturnintoa 
thousand uglymonsters?“Man., Dec, 



BRYN MAWR FILM INSTITUTE 

824 W. Lancaster Ave., Bryn Mawr, 
610-527-9898, brynmawrfilm.org. It's 
A Wonderful Life! 1946, US., 130 
min. ) Mandatory holiday viewing, 
no matterhow cool you think you 
are. Sat. Dec. 18. 11 a.m.,S5.0pen 
Screen Mondays Submit your film 
to be shown on the big screen. Mon., 
Dec. 20, 9:15 p.m, free. The Sound 



wherever 1 am. And what's worse, 

I can) seem to stop saying things 
— anything and eveiything 1 think 
and feel "Wed.. Dec 22. 7 p.m..810. 

CINEMA 16:9 

35 N. LansdowneAve., Lansdowne, 
484-469-0169, cinemal69.com. The 
Galaxy Invader ( 1975.U.S., 79 min.): 
Aband ofhiilbillies chases analien 
that crashed in their field, y’all! Tue., 
Dec. 21, 7:30 p.m, free. 

COLONIAL THEATRE 

227 Bridge St.. PhocmxviUe, 610-917- 
1228.thecolonialtheatre.com. It's A 
Wonderful Life' 1946. US., 130 min.): 
“Hey lode, mister — we serve hard 
drinks in here for men who want to 
get drunk fast, and we don't need any 
characters around to give the joint 
'atmosphere* Sun., Dec. 19, 2 p.m.,$8. 

EXHUMED FLMS 

International House, 3701 Chestnut 
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St., 215-895-6643, ihnusrphilly.org. 

A Family Friendly Evening of Mis- 
chievous Monsters A back-to-back 
monster screening fist featuring Troll 
2(1990, Italy, 95 min. I and Gnmlins 
(1984, U.S., 104 min.). Fri., Dec. 17,8 
p.m.. $10. 

FRIEN DS OF THE PH ILADELPHIA CITY 
INSTITUTE LIBRARY 

Philadelphia City Institute Library, 
1905 Locust St., 215485-6621. library. 
phUa.gov. Fetstafb 1979, Germany, 
125 min.):AstagingofVerdi’s only 
comic opera, conducted by Sir Georg 
Solti. Wed., Dec. 22, 2 p.m.. free. 

INTERNATIONAL HOUSE 

3701 Chestnut St.,215-895-6543, 
ihousephilly.org. The Searchers 
(1956, US., 1 19 nun.): John Wayne 
plays a Civil War vet insearchofhis 
niece who was abducted by Comanche 
Indians. Thu., Dec. 16.7 p.m.,S8. Se- 
ance one Wet Afternoon* 1964. 

her dead son. Sat. , Dec. 1 8. 7 p.m.. $8. 

MUGSHOTS COFFEEHOUSE AND CAFE 

2100 FairmountAve., 267-514-7145, 
rnugshotscoffeehouse.com. Wet Hot 
American Summer 1 200 1, US., 97 
min.): A campy, refreshingly summer- 
themed romp about a bunch of camp 
counselors looking to do the deed. 
Mon., Dec. 20, 7 p.m., free. 

PHILADELPHIA INDEPENDENT 
FILM AND VIDEO ASSOCIATION 

C Stage. 624 S Sixth St.. 215-592- 
0666, pifva.org. Cinema Speakeasy 
PIFVA presents: Weekly screenings of 

lions with the cats who made them. 
Tue., Dec. 21, 7 p.m„ free. 

WOODEN SHOE BOOKS 

704 South St., 215-413-0999, wooden- 
shoebooks.com . High School 1 1 968 . 
U.S., 75 min. Y Filmmaker Frederick 

phia’s Northeast ilighSchoolinthe 
60s. Sun., Dec. 19, 7:30 pm., free. 



[cilypaperntt 



♦ CHECK OUT MORE 
tEPERTORY FILM LISTING! 
Cl TYPAPER NET /HEPF1U 





“JOUEAND DEPP SIZZLE!!’ 



“THRILLING 
ENTERTAINMENT!!” 

Mot* Portico, CTV, MONTREAL 

ANGELINA JOLIE JOHNNY DEPP 

iMIfHAlllIllIsii 

THE TOURIST 

atyiaCHIMlta MiniUl Mini 

inaniim JIM Ml Hill' 
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[ Your to-do list, no matter what you’re doing 




to what'll going an in the city thin 




THURSDAY 

1Z16 



1 burlesque ] 

+ NUTCRACKER 

Admit it, you hate Ihe rucking 
Nutcracker. Year after year, 
it's the same cheerful crap 
about sugar-plum fairies and 
soldiers — whatever happened 
to its Gothic, sensual origins 



courtesy of E.TA. Hoffmann? 
Just ask Cabaret Red Light 
co-director Peter Gaflhey and 
composer Rol f Lakaemper, 
who're reworking IheTdiai- 
kovsky classic with local bur- 

bunchofshadow puppeteers 
and Mothers oflnvention-like 



a sexy prop-heavy narrative 
ballet based un a bra tty kid’s 
troubled visions on Christmas 
Eve, and how Godfather Dros- 
selmeyer explains it all away as 
Huff. Laughs and adult situa- 







434-995-3131. caharctredlight.com. 

[ rock/pop 1 

+ READING RAINBOW 

cious about naming your band 
aftera kids' show, but Reading 
Rainbow's muraballsy than cute, 
more sweet punkness lhan twee. 
The Fishtown duo — drummer- 



singer Sarah Everton and 
guitarist Robbie Garcia — has 
summed up its musical philoso- 
phy as ‘Toudand simple, "but Ihe 
brand-new Priam Eye* (Hoxac) 

synth-bolstered melodies and 
heavenly indie-pop choruses. 
They're still plenty loud when 
they want to be, though. 



Thu. .Dec. Hi. Sp.rn.lt 7. with Chanting 




i theater ] 

MISS 

WITHERSPOON 

Misanthropicsuicide Miss 
Wi then* poon, with an aura 
"like a tweedy brown coal," re- 
down there," she complains 
about Earth,"and painful." In 
New City Stage Company’s 

Christopher Durang’sA/rss 
Witherspoon, it's also funny. 
Miss W. (Julie Czamecki) 



hides in atheists’ heaven, but 
her spiritual guide (Indika 
Sonanayake) insists she learn 
from life. The vulnerability 
Czamecki adds to Miss W.'s 

lions end wit h gruesomely hi- 
larious suicides) gives diroctor 
RyderThornton's production 
an edge that balances a some- 

absurdity and religious I and 
un-religious ) pontification. 
Consider Miss Witherspoon an 
antidote to holiday treacle: It s 
the anti-//'s a Wonderful Life. 




Through Jan 9. S20-S24, Secmd Stage 




1 dance/theater | 

+ MUMMENSCHANZ 

Can inanimate objects have 
feelings? You may think so 
nflerwatching Mummen- 
schan z, where giant rubber 
balls, gunny sacks, toilet -paper 
rolls and big bendy tubes tome 
to life in wordless vignettes 



of whimsical expressionism. 
The Swiss physical theater 
company’s name roughly trans- 
lates to''masquerade,"and the 
performers are always hidden 

body crea lions that morph into 




l ive commemorating 33 years 
of fantasy theater, and slay for 
performances of some of their 
most famous works, along with 

The troupe's influence can be 

ment companies, especially 
Mornix and Pilobolus — but 

ultimately one-of-a-kind. 




Thw.Dec te. 7Mpm.im.Dec.I7.il 
pjn.Sat^Dec. IS.‘landSpm.:Sun,Dec 
19.2 pm.:$3t-$4dAnncnhergQ>nter 
for the Performing Art*. HHUOWalnutSt . 
215441941900. onnenhergeentrr.org. 

[ jazx ) 

+ TOMAS FUJIWARA 

one of the anchora of New 



Yorks rising modem jazzscene, 
pulls double duty for Ars Nova 
Workshop's final show oT2010. 
Hell appear that as pa it of Ideal 
Bread, baritone saxophonist 

lion of the repertory of soprano 
great Steve Lacy. Hell then 
take the lead of his own quintet, 
The Hook Up. which features 
frequent collaborator Mary 
1 lalvorson on guitar. They evoke 
a rock band in their concision. 

co-opting explicit "rock' sounds. 



12.17 

[ classical ] 

+ PIFFARO 



the agenda | 



"exciting” can be used in the 

Piffaro band is on hand- This 
torrific ensemble of sackbuts, 




than 25 years 






eliday program 
c winter solstice 



blues away with their usual 
assortment of courtly bon-bons 

vocalists are local favorite Lau- 
ra Heimes, soprano; and New 
York tenor Philip Anderson. 





[ theater ] 

+ CHRISTMAS 
CAROL RADIO PLAY 

Here’s one Christmas Cant 
whore resting your eyes won't 
make Charles Dickens roll over 

lens Lone Art Center presents 
A Christmas Carol: A Radio 
Play, encouraging audiences 
to be all ears. Expect booming 

voices horn 10 actors, who'll 
tacky cardboard set and drab, 



tive director of Allens Lane. So, 
you want to imagine Scrooge 

— or as a bare-chested Ryan 



Fri., De r. 17, 6 p.m.: Sat.. ftt IB, 4 and 7 
p.m ;Sun , Dec, 19,2 and 6pm . S16-S20, 
Allens Lane A/I Center, 601 W Allen, 



Lane, S1S-24B-0 S46, allendane.org. 



SATURDAY 



12.18 



[ punk ] 

+ CITIZENS ARREST 

While wo ’re all deciding where 
to put The Brutolist Bricks on 
our bost-of-2010 lists, Tod Leo’s 
getting back together with his 
old hardcore band. Citizens Ar- 
rest, for a couple shows in New 
York and Philly (where some of 



the Citizens Uvo). Those days 
we know Teddy Rockstar by his 

zens Arrest? Well, they’re more 
like pure punk sweat: two-min- 
ute songs full of vein-popping 

guitars. Brutal fun. 




[ holiday market ] 

+ PHILLY INDIE 
CRAFT MARKET 

Holiday craft shows don’t 
have to bo all cutesy and frilly 
— they can also be balls-out 
rock ’n' roll. The Philadelphia 
Independent Craft Market is a 
PBR-infused celebration with 

enough to accommodate the 

and savvy spendthrifts alike. 

— who’ll sell bling from her 
Floxglove Factory line — says 
guests can get their mittens 
on Made With Awesome’s 

from Geek Boy Press; and 




kitschy jewelry and home 
goods by Nicole Wiegand . And 




and Rum Rooster and the Farm 
will keep the ambience nice 
and off-kilter. 



( rock/tribute 1 

+ ZAPPA 
PLAYS ZAPPA 

It’s always been somewhat 
difficult to reconcile the two 
sides of Frank Zappa’s musical 
personality. His more complex 





= ., DEC. 21 



A SELECTIVE GUIDE TO WHAT BANGS IN PHILLY I BY GAIR MARKING, 



dj 



DAS 

nights RACIST 



Weekly 

Monthly 

One-off 



Drum 'n' Bass 

Dubstep/Garage 

Electro 

Experimental 

Funk/Soul 

Goth/I ndustrial 




Rock/Pop 
Techno 
Top 40 
Hip-hop/ R& 

World 



+ DUTTY 

CHUTNEY PRESENTS 
DAS RACIST 

1 . e • e Silk City w/Das Racist. DJ 
Mandip. DJ M-&i, Hennessy Youngman. 
Its Red BUI Puttie Assembly time, which 



tape Sit Down, Man, co-released by Mad Decent. Mishka and Greedhead. The 
1 9- track affair has the Internet all abuzz, and they’ll certainly getthe dubexcited 
at mis party with a wide variety of music — from reggae to bhangra to hip-hop 









While it occasionally makes an appear- 
ance in the ever-evolving acronym 
that typically begins LGBTQ, the "I" for 
intersex may be the most misunderstood 
letter of the bunch. From the medical 
community's disheartening stance to 
lender roles, there's an important discussion that 
needs to be had aboutthose bom with both male and female sex organs. And 
Claudia Astorino is fired up to get it started. 

The 26-year-old New York studenVactivist will stop In Philly this weekon her 
is in the tri-stale area. Her open 
of intersex before segueing into 
what she believes is the medical community’s problematic approach to the 
subject — which often Involves surgically altering a too-young-to-consent 
intersex person so they can fit the stereotypical male/female mold. 

"We are taught that bodies have to fit in one of two flavors," she says, “but 
or." Her distaste 
nbydoc- 
J, But In her 

Is people to understand that intersex is indeed 
d to fit into 

one of two rigid cal 
"Fixing [intersex bo 
from a place of good intention, but good intentions don't result in good 
decisions," she says. “People should have consent over what’s done to 
their bodies — anything else is a human rights violation." Thu., Dec. IS, 
7-9p.m., tree. Wooden Shoe Books. 704 South St, 215-413-0999, tullfron- 
talactmsm.blogspot.com. 






and avant-garde experiments 
tend to bore and irritate those 

who listen for the wacky pop 
nilc humor proves something 



a balance as in his early-'? Os 
output, of which 1974’s Apos- 
trophe O is a prime example. 
The album is full of bii 



ible creations: the spurned 
guru of “Cosmik Debris," the 
python-boot wearing “Stink- 



: In honor of his father’s 70th 
j birthday, Dweezil Zappa ani 
I crew will perform the albun 
; in its entirety, backed by vid 




guitar-cradlers in 
recent years— Amos Lee, Birdie 
Busch, John Francis, Devin 
Greenwood — but everybody’s 




u no cover, 
gno worries 

7new years eve 

* it's business at usual 

Z champagne toait at midnkJit 

224 s. 15th St 215.985.9600 
Philadelphia, pa goodogbar.com 



The Jayhawks 1/22 - SOLD OUT! 
Stimulus Philly Winter Wonderland Ball 1/28 
12th Planet 1/29 • Excision 2/9 
Deerhoof 2/11 

Keller Williams (kids Matinee * evening Show) 2/12 
Rooney 2/17 • Parkway Drive 2/27 



334 SOUTH ST. PHIMDUPHIA 

cftV 









the agenda ] 
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£ SATURDAY. JANUARY I • 2 SHOWS! • 12PM AIDS SHOW 1 7PM 

* i2/2e • Jaxon's Mistletoe Jam 4 
with IKE and more! 

: 12/28 • The Big Quiz Thing 

x FOLLOWED BV "LOVE ACTUALLY" FREE MOVIE SCREENING 

■ 12/30 • Gandalf Murphy 

- 1/14 . The Smithereens 

» 1/17. Mark Balias OF AKCING WITH THE STARS I 

l i • Sister Hazel 
5 i/2o • Jarrod Corbel 
; w 3 o • Shawn Colvin 

- i/3i • Jonathan Coulton w paul & storm 






TAVERN 



V 



$2 

CHEESEBURGER 

SLIDERS 



$3 



DRAFTS 

$4 



$5 



$6 



8-1 0 0Z 
SNOW CRAB 



HAPPY HOUR 

5 PM - 7 PM 



220 South 17th Street 
tavern17restaurant.com 

















ROOSEVELTS 




L—Vft uldVuJ 


& tKiumi VII 

23KD & WALNUT 

215-569-8879 




rnjimn/y 

S PEC I A L S 


Thursday 

Quizzo 

VOTED BEST OE PHIUY • SJ Cntt Pints 




28 DRAFT BEERS 

THURSDAY 12/16 
S3 Heineken 


FRIDAY 

HAPPY HOUR 

10 DRINKS & DRAFTS 
5-7PM 




FRIDAY 12/17 
$3 Great Lakes 

20 oz. drafts 
SATURDAY 12/18 


EVERY 

SATURDAY 

NIGHT 

10 DRINKS 
& DRAFTS 

10PM-12AM 
FOOD BUFFET 




Karaoke w/ DJ Bob 

9pm-2am 
SUNDAY 12/19 
$2 Coors Light 
20 oz drafts & bottles 

Watch NFL Football 

MONDAY 12/20 
$2 Miller Lite bottles 

TUESDAY 12/21 
S3 Victory 

20 oz. drafts & botUes 


Eagles vs. Giants 

Sunday, 1pm 
$2 BUD LIGHTS • BUCKET WINGS 




WEDNESDAY 12/22 
$3 Harp 

20 oz. drafts 

Watch NFL & college 
football on our 18 flat 
screen TVs! 


Free Wi-Fi 




Flyers Games 




1116 Walnut St.. Philadelphia 


$2 Bud Lights 




215.627.7676 



mm 

BAMBAlH 



f0 ' TORN A!\I: E3” 

VS. 

IMMEDIATE 




IGEBBEAIS 

ONE YEAR ANNrvERSAPYII 





FRIDAYS 

$250 



Yeunglina 
20oz Drafts | 

SATURDAYS 

$4.00 

Sweet Tea ! 
Vodka 

$4.50 

Blue Moon ] 
20oz Drafts 

$2.50 
High Life 
Bottles 



. 704 Chestnut St. . 
; 215.592.9533 




-Jr 1003 Arch Street Philadelphia - 215.922.5888 
thctroc.com - myrspace.com/thetrocaderothcatre 
Tlckotmaster 1.800.745.3000 - Uckrtmmtor.com 



Joshua 
radin 



9,9 



3 MIKEY GALACTIC & FRIENDS XXX-I/AS SHOW! 

Dam Man, The fragncs. So Close To Sober, (age 21* 



rores.ni THE COLLECTIVE S 3RD 
HOLIDAY SHOWCASE pi*) 



■ EO&VUM 

fflNUAi 



DEI ManDs Eat. wesenls MANTIS MUSIC SHOWCASE 

UM Ceferitoor. Maeataous. The Shodi Trials. The Lest Bamtosers 



t 

















THIRD EYEBUND 



soulfest 



MDtlC S3 a wuu*twV 



DAVID RA7-AV 



nnPDlMBBDBO 



AT SHOWBOAT* VftTLANTIC CITY 



MARGDN5 



jm 



ALL THE WINTER SEASONAL BEERS 
UNDER ONE ROOF! 



12.29-30 WIZ KHALIFA w/M«Miiier 
1.29 MS. LAURYN HILL 

2.20 SLIGHTLY ST00PID 

3.05 GARY ALLAN 

4.01 G-UNIT COMEDY TOUR 



Ar the Starlight Ballroom 

$40 ♦ 60 Plus Beers! 

(Unlimited Samples) 

JANUARY 22ND • 2011 

WINTERBEERFEST.COM 



HOBATSHOWBOAT.COM 

Hi Show and buffet packagos available! 









likely due to the abundance of 
random ashtrays and lopsided 
mugs that elicit forced smiles 
and strained gratitude from 
their recipients. The Expres- 
sive Hand is at your potter's- 
wheel-averse service: The shop's 
"RtetryN FVitlery" event, in 
addition to letting participants 




(that've already been beauti- 
fully crafted — by somebody 
else), will feature poetry read- 
ings fromTS POET and Angd 
Pares, plus a drum aide. If all 
the folks on your list happen to 
be accounted for, throw down 
your paintbrush and let 'er rip 







TUESDAY 



12.21 

[ arts & crafts ] 

+ TAXIDERMY 
ORNAMENTS 

The linkers at Art in the Age 
ofMechanical Reproduction 
want to creep up your Christ- 

Beverly is teaching a class 
on how to make taxidermy 
ornaments out orold for coats 
(which shell supply). The 
products of previous work- 
shops have looked like a cross 
between Tribbles and a lucky 
rabbit's foot — only more el- 
egant. Using metal chains and 
other adornments, the forballs 
take shape like foray droplets 
when hanging from a tree. And 
since there’s nothi ng holi day- 
specific about their design. 







Age. 110 N. Third SI.. 315-933-2000. 



[ film/food drive] 

+ HELL FIRE 
FILM CLUB 

Somehow Lhe Hell Fire Film 
Club has managed to bash 
Christmas and conjure holiday 




mocking Christmas," says 
organizer Greg Christie, "[and] 
since we're having this night 
of debauchery, we've decided 
to help the needy." Folks who 
bring a can of grub for the 
Greater Philadelphia Fbod 
Bank will receive a reduced- 




entry fee to their“demented" 
lineup of student shorts 
followed by a screening of the 
quintessential holiday slasher 
ft ick Cb ristmas Evil. Ho, ho. 111 
cut a bitch. 




ASll.heu'lieelUnwIub.Cm. 



WEDNESDAY 

12L22 

[ performing arts ] 

+ BLUE MAN GROUP 

I "Awesome" has become totally 
| overused since itsappropria- 
I tionbythehipsterlegion.Yet 
! there's nobetter word to de- 
i scribe the Blue Man Group. As 
\ you drive around the city and 
| seesixstark white eyes peering 
from three wet, shiny, eariess 
cobalt heads on billboards all 

j st and why. The group that got 
j itsslart in 1987 as a downtown 
Manhattan perf-arls ensemble 
(originally the trio included 
Matt Goldman, Phil Stanton 
and Chris Wink, none of wham 
! still perform) has made its way 



the agenda] 




IWrr.SlS BroadSt. 215-731- 



[ rock/pop J 

+ CUDDLE MAGIC 

die Magic's Picture I FYO) is 
reminiscatt of something else 

— and that's not necessarily 
a bad thing. "The Packaging" 
sounds like a pluckier, more 
sedated Vampire Weekend; 
"Don! Forget" politely screams 
Postal S <tv i ce ; “ Fan fa re" 
gets down likeColonialjam 
bands might have; and "In So 
Far" drops hints of — get this 

— slow -jazz Jamiroquai. The 
Brooklyn- and Philly-based 
multi-instrumental ensemble 
(which gets a little Hilyphonic 
Spree-y, what with its 10- 

time signatures and a signa- 
ture fonk-folk sensibility that 

Somehow, it totally works. 






877-135-9S19.j)hiins*rendtu.com. 



Icitypaper.net 
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NEW YEARS EVE 1 1 0 -1 1 •> C = £ T\ 





DO 

■ ' 'TODAY ■ 




WHAT ARE 

YOU 




Society H>U. Philadelphia 
Candleli^m^Tour ^ Mbi 

tour inside hauntca” 

N Kills lliil 111 - 


MISSING 


Ghost Stories 

Ghostly tales of in 


OUT ON 


merriment, mayhem & £?* aft 

resolutions gone awry j f 


TODAY? 


A champagne toast to , | 4^ 

ring in the New Year r"-* 

— $25 per person 

p C^e'Tours starting al 8 pm by reservation 


+ CP LIST 

ONLY AT CITYPAPER.NET/#D0_IT_T0DAY 


215.413.1997^ 
L www.ghosttour.com 




NEW YEAR'S EVE 

Be part of the oldest New Year's Eve 



celebration in Philadelphia t» the 
wrap-up of McGillin's 130th year with 



a bang! 



Enjoy sparkly surprises and a Deejay. 
$5 (over. 



MLitillins ™™«is 

llldi 1 Alp House 

1310 Drury Lane • Phila, PA 
215.735.5562 • www.mcgillins.com 







Includes: 

Deluxe Gourmet Buffet 
I hour open bar (top shelf) 



Noise makers & hats 
Continental Breakfast 
Champagne Toast 



Still need the perfect gift? GIFT CARDS are now available! 
call 21 5.735.1 1 1 6 or e-mail us at info@jetwinebar.com 



oo 



so 



ui©7 

ooa 



f: 



seafood restaurant 



OO 



JOIN THE PARTY ON 

New Year's Eve 

FRIDAY, DECEMBER 31, 2010 

Enjoy the exceptional cuisine and festive atmosphere of a 
New Year's celebration prepared by our chef, Tom Harkins. 

5:30pm - 7pm Seating 

$60 per person* A la carte or five-course prix fixe menu 

9pm - 11pm Seating 

$115 per person* 

Includes five-course prix fixe menu, select open bar, champagne toast, live DJ 

Select Open Bar package 

9pm - 1am, $60 per person* 

For reservations, please call (215) 627-1200. 

■Tax & gratuity not included. 



Assorted Hors D' Oeuvres 
Prime Rib 
Crab Imperial 
Green Beans Almondine 
Glazed Carrots 
Baked Stuffed Potato 
Caesar Salad 
Dessert Trays 



$69.95 per person 






includes lax & graluii) < 






mMsxrg'5", 



1116 Walnut St. Philadelphia, PA 
215-627-7676 

www.moriartysrcstaurant.coni 



This New Years Eve, take-off from Jet! 



Start rolling in 2011 with a first stop at Jet Wine Bar. Before the ball drops, 
come to Jet for sparkling wine paired with cheese and caviar Get in the spirit 
and let the New Year take off at Jet! 

OPEN NEW YEARS EVE 

11am-2am • 1525 South Street 




NEW YEARS EVE 10 11 



ivTim r»r\^rv 



Keep in’ it Simple, Keepin’ it Cheap. 
DOWNSTAIRS 

NO COVER • POOL* SHUFFLEBOARD • DARTS 



UPSTAIRS ♦ ♦ 

In The Metropolitan Lounge 

$30 OPEN BAR 

Including- Craft & Import Drafts. Wine & 

Mixed Drinks 9-1 1pm 

11-lam $3 Domestic Bottles & $4 Mixed Drinks 






8 Chestnut St- Philadelphia 215.S74.7S6S bufraloMlllards ccm/phlladelptila 





n 



MRS 



Hi 



wn 



2010-11 



CALL 21 5.840.3577 FOR TICKETS / GROUP DISCOUNTS ' * W ■ W I I 

HOT HORS D'OEUVRES FROM AROUND THE WORLD / WATCH THE BALL DROP ON 6 NEW FLAT SCREENS / 2 FLOORS - 3 BARS 
FREE CHAMPAGNE TOAST AT MIDNIGHT / DJ JON GILL / PARTY FAVORS + MORE / GRATUITY NOT INCLUDED 




f&d 



foodanddrink 



grj portio r > control 



FOURSCORE 
AND SEVEN 
BEERS AGO 




BLOATED WAISTLINES THIS time of year 
are unavoidable. But wtiy not get a little history-buff 
workout on breaks from gorging? Food writer Dave 
DeWitt's The Founding Foodies: HowWashington, 
Jefferson and Franklin Revolutionized American 
Cuisine (Source Books. Nov. 16) takes a lively and 
erudite look into the culinary proclivities of the 
dudes on our money, from ourfirst president's 
immense brewing, distilling and farming prowess 
(he was among thefirstAmericanfarmersto adopt 
composting, and pioneered breeding mules for 
fie Id work) toT J's passions for French wine. Ital ian 
cheese andBelgian waffles(the claim thatthe third 
president introduced them to America is unproven 
and controversial). 

DeWitt starts with early settlers' first agricu Itural 
dealings withAmerican Indians and moves into the 
dining habits of Colonial times, providing a number 
of original recipes along the way. (At last you can 
bake Martha Washington sfruitcake!)The author's 
snappy recollecti crns help foster the realization that 
food carried immense importance to the nation 
shapers, whetherourforebears were simplysitting 
down toenjoyameal or laying theground workfor 
howweeattoday.(Manycre(St Benjamin Franklin's 
essaysfor America's love of com.) 

Philadelphia, of course, plays a huge role in The 
Founding Foodies. The City Tavern, replicated at 
Second and Walnut famouslyadheres to Colonial- 
era cooking techniques and was a site of innu- 
merable handshake agreements and just as many 
hard- drinking evenings forthe llkesof John Adams 
and Paul Revere. DeWitt also provides the original 
recipes for regional classics like snapper soup 
and pepper pot the tripe-and-calves' -foot stew 
that's labeled "The Soup That Won the War," due 
to American"baker-generaT Christopher Ludwick 
sating hungry soldiers with it at Valley Forge. 




DOSA REALITY 

Philadelphia Chutney Co. streamlines the 
Indian street food experience. By Adam Erace 



PHILADELPHIA CHUTNEY CO. | 1628 Sansom St., 215-564-6446, 
phitlychutney.com. Open Mon. -Thu., 1 1:30 a.m. -9:.i0 p.m.; Fri. -Sat., 11:30 
a.m.-llp.m. Appetizers. S2.50-S6.50: entries, S5-S8 . 



T he front door at 1628 Sansom swings open, swings closed. 
Frost-bitten buyers bustle in, bandaged 
like late pharaohs in long spools of scarves, 
entering empty and leaving with tall white 
bakery bags tucked like scepters in die crooks of 
their arms. In Center City it’s beginning to look 
a lot like Christmas, but on this block of Sansom, 
it’s beginning to look a lot like the 11th Arrondissement. Except 
inside the custom-made, neatly creased paper sleeves, you won’t 
find French baguettes, but aluminum-foil envelopes containing 
sourdough crepes called dosas, a specialty of Southern India that 
until recently were rare here. 

A black awning runs the length of the storefront, once home to 
Remedy Tea: “Philadelphia Chutney Company,” it reads, the mid- 
dle word spelled out in bkrcky blue letters, a pair' of curry leaves 
perched on the tip of the Y like an emerald butterfly. In just three 
months, owners Nirav Mehta and Baldev Singh have amassed 
quite the congregation. The youthful, candy-colored joint's 100 



percent meat-free — and vegetarians are, if nothing else, loyal. 

"There aren't many vegetarian fast-casual places out there,” 
Mehta, an attorney by trade, explained during an interview, “and 
though dosas have been around for many years, we thought, why 
can’t we modernize them by developing a variety of offerings?" 

“Modernize" means instead of filling dosas (and their thicker, 
pancake-y cousins, uttapas) with traditional Indian goodness, they 
get a red-white-and-blue omelette station of mushrooms, tomatoes, 
onions, peppers and cheeses in various combinations. Though none 
of Chutney’s offerings include animal protein, carnivores shouldn’t 
stop reading. Prepared on two 48-inch crepe griddles by chef Lokesh, 
who goes by one name, the dosas and uttapas are hearty enough 
that they’ll never miss the meat. 

Cany-out business is brisk, but a smat- 
tering of tabletops and stool-lined bar rails 
make theshop a welcome respite from 
holiday hordes. Order at the counter and 
have a seat. One of the lovely, well-informed cashiers will call your 
name at chow time. 

For such a young operation, Philly Chutney runs so smoothly 
you’d think its cogs were lubed with ghee. A big part of the reason 
is Singh, the hospitality side to the Chutney twosome. Like Mehta, 
he has a law degree, but Singh has spun the restaurant roulette 
wheel before. Currently, his portfolio includes his Aman’s eateries 
in East Norrington and Chalfont, and he tupped his network of 
Indian cooks to find LokeBh, who hand-grinds lentils and rice (bas- 
mati. jasmine and long -grain) into a flour that, when mixed with 
water, forms die batter base for the crepe s. The mix then ferments 
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Cedars 



MIDDLE EASTERN & LEBANESE CUISINE SINCE I98t 

Wtditaianuw. Cuiii/u- . X)pm 7 dtujA a. uitik. 

Hummus, Kibeh, Kabob, 

Grape Leaves. Falafel, and Seafood specialty 

616 S. 2" d Street 
215.925.4950 
www.cedarsrestaurant.com 



NEW 

BRUNCH MENU 




Wednesday 12/32 

GREAT LAKES BREWING 
COMPANY 

U BUY THE GLASS NIGHT 

THURSDAY 13/3, 

SANTA'S COMING! 

He's bringing us presents & a great selection of Holiday 
Brews including Troegs Mad Elf & Delirium Noel. 
Get your picture taken with Mr. Claus himself! 

637 N. 3rd Street . PHILADELPHIA 

215 - 627-6711 



It runs so smoothly 
you’d think its cogs 
were lubed with ghee. 

in the fridge for 24 hours, where it develops a coquettish 
tang, the baseline for the supporting flavors. 

Generally, the dosas were better than the uttapas, 
but only because the latter’s thicker centers were pasty 
on two occasions. That wasn’t a problem for the former, 
spread thinner than a magazine staff on the griddles. 
Toppings marched a line down the center of the 14-inch 
rounds, each side folded over like arms across a chest. 
Though fusion is Philly Chutney’s aim, the one tradition- 
al dosa — the “old-school” masala, with fluffy turmeric- 
tinted potatoes and dal laced with chili, cardamom, 
fennel and mustard seeds — was my favorite. (There’s a 
“premium” version that adds American cheese, tomato, 
spinach and onion, too.) It might be old-school, but it 
could teach some of the less successful new-school pair- 
ings a thing or two. 

Tm not convinced balsamic-roasted onions, wilted spin- 
ach and Jack cheese, fossilized in uttapa No. 13, belong 
with spice-smoked house-made panecr (something I’d 
have loved to try on its own). Meaty portobellos, spinach 
and two kinds of cheese (chevre and American) made for 
a more natural combo (No, 6), while roasted corn, peppers 
and onions gave the No. 9 a faint Southwestern drawl. 

Be warned: The dosas and uttapas don’t play in the 
same expertly spiced sandbox as the curries we’re used 
to, though the house-made chutneys, packed in indi- 
vidual cups like flngerpaints, added oomph. There are six 
flavors — the mango and curry are the best — but Mehta 
expects to offer up to 15 soon, including a rotating sea- 
sonal (currently a mega-magenta cranberry). You get one 
complimentary with each dosa or uttapa, while the lush, 
spicy sambar, another traditional sidecar, runs $ 1 . I’d pay 
10 times that for this intoxicating insta-thaw, a blend of 
lentils and dal equally satisfying as a soup or a dip for the 
dosa's crunchy Baked Lay's-like ends. 

There are potato samosas, too, big as grapefruits and 
bundled in pastry, making them flakier than most. And 
the General Tso looks of the gobi Manchurian, a popular 
Indo-Chinese snack of fried cauliflower, proved a red her- 
ring. The rice-flour-battered florets fried up so crisp that 
not even the thick sweet-and-sour sauce could hold them 
down. “We wanted to put them on the menu from day one,” 
Mehta said, and I understand why. They’re addictive. 

So is the fire-extinguishing mango lassi. Neither too 
thick nor too thin, too sweet nor too tangy, this butter- 
milk-and-yogurt fruit shake is the best in town. As for hot 
beverages: The Malabar coffee and chai tea were watery 
enough to be served at the complimentary continental 
breakfast at the Mumbai Red Roof Inn, And I watched 
them get heated up in tire microwave. 

Mehta and Singh won’t let weak coffee slow them down. 
The pair has big plans for Philly Chutney, beginning with 
a campus blitzkrieg thnt’ll see locations at Temple ( under 
construction), Penn and Delaware (in negotiations) and 
Yale and Rutgers (floated). “We’d like to be the Baja Fresh 
or Chipotle of Indian food,” Mehta said. Judging from the 
bustling Sansom Street crowds, they're well on their way. 

( adam.erace9citypaper.net ) 
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JQ Domestic Battle Sparkling Wine Dinner 

Through Dec. 30, S65-S90 ► In honor of his recent bubbly- 
based Iron Chef America victory, Jose Garces is offering 
his winningdishes to the public for the first time. Guests 
can enjoy seared diver scallop with sparkling wine hollan- 
daise and sparkling wine soubise. Prosecco-braised rabbit 
leg and more. Fbr an additional $25, pairupyour courses 
with various sparkUngs.JG Domestic, Cira Centre, 2929 
Arch St., 215-222-2363Jgdomestic.com. 

Sixpoint Brewing's Mad Scientist Series Dec. 13- 
23, various locations, pay as you go ► Sixpoint’s “Mad 
Scientist” line of limited, oddball, draft-only beers has 
begun invading Philly. The first in the series from the 
Brooklyn brewery is the 9.4 percent ABV Spelt Wine, a 
barleywine that features spelt introduced into the brew- 
ing process. The tapping schedule is as follows: Fri., Dec. 
17, 5 p.m., at El Camino Real; Sat. , Dec. 18, 2 p.m„ at 
Village Whiskey; Mon ., Dec. 20., 7 p.m. , at Grey Lodge 
Pub; and Tue., Dec. 21,7 p.m., at City Tap House, For 
more info, visit sixpoint.com. 

A Vary Jewish Ch r i s t m as at Zahav Wed. , Dec. 22, 6 
and 8:30 p.m., S50 ►Michael Solomonov has creatively 
reworked a Jewish tradition into a fun evening for all 
faiths. He’ll be turning the takeout-and-a-movie stand- 
by, popular with Jewish families on Dec. 25, into an eve- 
ning of Israeli-influenced Chinese cuisine and classic 
films from the '80s. (The titles are top-secret.) The menu 
will feature eight different items, including wonton soup 
with Yemenite curry and veal dumplings; and Persian 
fried rice with smoked pork belly. Zahav, 237 St. James 
Place, 215-625-8800, zahavrestaurant.com. 

French Christmas Dinner at Bistrot La Minette 

Dec. 15-24, S65-S90 >■ Peter Woolsey will give a Gallic 
shout-out to his Burgundian in-laws with this five -course 
feast, his interpretation of the French tradition of an elab- 
orate meal to celebrate Christmas. The dinner, which has 
a wine-pairing option, will feature dishes like Burgundy 
snails with Chartreuse-herb butter; seared venison; and a 
traditional Buche deNoel. Bistrot La Minette, 623 S Sixth 
St., 215-925-8000, bistrotlaminette.com. 

—Rachel Burgos 





1 2 BEERS OF CHRISTMAS 

on the 1st day of Christmas Goj|ee “Bar poured for me 
“a Partridge in a Pale Tree” 



1 2/1 0 Summit Pale Ale 

a partridge in a pear tree 

1 2/1 1 Terrapin Brewery 

2 turtle doves 

12/12 Duchesse De Bourgone 

3 french hens 

12/13 Eel River Raven Stout 

4 calling birds 

1 2/1 4 Allagash Tripel 

5 golden rings 

12/15 Weyerbacher XV 

6 geese-a-Iaying 

1 2/1 6 Duck Rabbit 

7 swans-a-swimming 

12/17 Lancaster Milk Stout 

8 maids-a-milking 

12/18 Stoudt’s Scarlet Lady 

9 ladies dancing 

12/19 St. Somewhere Pays De Soleil 

10 lords-a-leaping 

1 2/20 Otter Creek Stove Pipe Porter 

1 1 pipers piping 

12/21 Troegs Mad Elf 

12 drummers drumming 



Each day is a gift from us to you 

... ONLY $4 EACH NIGHT!!! 

(everything left over will also be $4 on December 22-24th) 

1701 Locust St. Philadelphia PA 19103 | (215)789-6316 
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Eat or drink anything good this 
weekend? We want to hear about it! 

citypaper.net/notes 



Haute Mexican? 
Haute Mexican! 



After ten successful years 
in northeast Philadelphia, 
Paloma Mexican Haute 
Cuisine has relocated to 
Bella Vista. 

Serving dinner only. 
Reservations recommended. 
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'Mexican Jfatth Guiaiuu 

763 South 8th Street 
(comer of 8th & Fultonl 
www.palomalinedinlng.com 
v. iacebook.com/palomarestauran t 
215.928.9500 
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FREE $5 GIFT CERTIFICATE 

WITH ANY $10 CERTIFICATE PURCHASE 
OR $10 WITH $20...etc. 




SOUTH STREET 

DOCKS ON! 

WELCOME 




4TH U SOUTH 
BEFORE fr AFTER 
DOBBS OR TLA 

ALL DAY HAPPY HOUR CHRISTMAS EVE! 




NOW SEATING 

Shot Tower Coffee | Mariel Freeman and Matthew 
Derago’s pretty new coffeehouse introduced Stumptown 
coffee (they’re pulling shots on a state-of-the-art La 
Marzocco) to Queen Village earher this week. Situated 
at the sunny comer of Sixth and Christian, Shot Tower 
lias non traditional seating (one communal table, plus a 
window rail) and lovely lighting designed by noted fixture 
craftsman Robert True Ogden; right now they’re doing a 
simple selection of baked goods, but may expand the food 
in the future. Open daily, 7 a.m.-7 p.m. 542 Christian St., 
267-403-5254, shottowercoffee.com. 

Marabella Meatball Co. | The Marabclla family, 
which has run a number of Italian eateries over the past 
few decades, is back with this fast-casual concept built 
around the humble yet suddenly-very-relevant sphere o’ 
meat. Gabo Marabella, along with his son Gabe Jr. , are 
offering beef, pork, chicken or vegetarian (bean-based) 
balls, done up as Liscio’s-bunned sandwiches or in bowls 
with various sides/toppings. We’re fond of the old-school 
all-beef balls, on a bun with aged provolonc and a simple 
marinara sauce, Open Mon.-Sat., 11 a.m.-9 p.m. 1211 
Walnut St., 215-238-1833, marabellameatballco.com. 

Kennett | Johnny Della Polla (late ofYards Brewing) 
and Starr vet Ashley Bohan just opened Kennett, a spiffy 
local hang, in Queen Village, one hood that sorely needed 
such a destination. Lots of craft beer on tap, plus a clever 
cocktail list developed by tipplers Christian Gaal and 
Phoebe Esmon. Chef Brian Ricci’s menu is smarter than 
your average bar, featuring seasonal-veg sharing plates, 
charcuteric and cheese, burgers (their house patty, with 
bone marrow and anchovy mayo, is killer), mains and 
wood-fired pizzas. OpenTue.-Fri.,4 p m -2 a m.;Sat., 11 
a.m.-2 a m, (full menu till 11 p.m.; limited menu till 1); 
Sun., 11 a.m,-ll p.m. (full menu straight through). 848 S. 
Second St., 267-687-1426, kennettrestauranl.com. 

or call 215-735-8444, cxl. 218 









jonesin’ 

By Matt Jones 
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RASCO 

AUTO SALVAGE « 

TOP $$$ FOR COMPLETE ’ 

JUNK CARS & TRUCKS ; 

Free Towing Same Day * 

Used Vehicles and Parts for Sale | 



267-972-1398. 215-744-2131 Fax 
371 1 Sepviva Street 
Philadelphia, PA. 19137 




GENTLY MOVING YOUR EARTHLY POSSESSIONS 



215.670.9535 

WWW.MAMBOMOVERS.COM 






Houses For Sale 



6 fully renovated, spacious homes 




To place your name on an interested party list or for more information, contact Tioga United at 215-228-1191. 
A project of Tioga United. 

Major funders: Philadelphia Housing Development Corporation, City of Philadelphia 
and the Federal Home Loan Bank of Pittsburgh 
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Cafe (L) Lift 

BRUNCH 

ALL DAY. EVERY DAY. 

..o.pl •noiKl.f | *•". - 3pm. 

is. pi tr a i it s»2.n»i i wwwumilhb 



TUESOAY-SATURDAY 8am-10pm . SUNDAY & MONDAY 8am-4pm 




Sexual Intelligence 

Guaranteed-quality, Body-safe, 

Sexuality Products, Lubricants, 
Fetish Equipment, 
Educational Resources 
SEXPLORATORIUM 
620 South 5th Street 
www.passionaltoys.com 

Building Blocks to 
TotafFitness 

12 Years of experience. Offering 
personal fitness training, nutrition 
counseling, and flexibility training. 
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WAITERS 

Do YOU TIP OUT 
KITCHEN STAFF? 

Tip out managers? 
Pay for uniforms? 
Pay for breakage? 
Work Overtime? 

www.877tipool.com 
iEu 877.ffP.P00L 

DEBES LAW FIRM 
HOUSTON, TX 



Street Gym. Infokol@aol.o 

GETITTHEFOUTTAHERE SALE! 

FRANKINSTIEN BIKE WORX 
215-893-0415 
1529 SPRUCE STREET 
BREAKAWAY FROM BOUTIQUE 
PRICES AND SERVICE! 

Business coaching 

can help you make decisions with 
more clarity, achiet 
more quickly, and d 
stress. Free half-hour consuitatioi 
- 215 806 8319 

AFFORDABLE WEBSITES 






Sat. Dec. 18 @ 

IverSound Showcase Finalist: 
Woodland Ave, 

John Salamone Band, 
Wizard Eye, and 



you get the same electric and the 
same service but for loss money! 
It takes less than 2 minutes to save 



SILK CITY 

DINER « LOUNGE 

12 . 31.10 



.3-8517 



STUDY GUITAR W/ THE BEST 

All Styles All Levels. 

Former Borklee faculty member. 
Masters Dogreo with 25 yrs. 
teaching experience. 
215.831.86.Jd 

I BUY RECORDS, CD’S. DVD'S 

TOP PRICES PAID 
No collection too small or large! 
We buy everything! 

Call Jon at 215-805-8001 or e-mail 
dingol5@hntmail.com 

Studio Audience Wanted 

Original TV Pilot Shot in Philly 
Needs Live Studio Audience, 
Ages 18+ 




at Film Tech Studios 



Private Yoga Sessions 

Ideal for beginners 

email for more information 
sascat3@gmail.com 

BLUEB0ND MUSIC SCHOOL 

NOW ACCEPTING STUDENTS 
Guitar, Bass, Drums, Vocals 
511 S.4th St. 215.829.1690 
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Rolling Sto „ .. 

Eagles Spectrum Photos for Sale 
1971- 1976 

Negatives and Rights to Reproduce 
Zeppelin, Stones, George Harrison, 
Sinatra, Elvis, Queen, Springsteen 
& Pink Floyd 
Call Sevi: 215-355-4032 
www.RockThatlmage.com 

HOOKAH BAR/RESTAURANT 

HIDDEN CAFE 
328 SOUTH STREET 
(215) 413-2486 

Live Shows - Need Guest 
Performers! 

R & B Artists with a "Following” 
Needed Immediately 
Call to Apply: 215-222-7127 

FAST FORWARD 

Jamie Moffett Media Design 
& Production 

Motion picture, promotionals, 
http://iamiemoffett.com 

IS YOUR PET MISBEHAVING? 

this behavior is caused by past life 
events intruding on the present day 
subconscious. Get your pet the help 
he or she needs. Call CORKY the 
Pet Psychic. (215) 555-1490 

RECLAIMED TIMBER BENCHES 
ON STEEL LEGS 

Designed by local architect. 
Hand made with an elegant 
emphasis on detail to connections & 
materiality. Great for dining rooms, 
kitchens, the foot of the bed or your 
garden. For inquires & literature, 

call 215.923.1115 

Let's Start A Band! 

Blues Harpist wants to start a 
band, looking for: Bassist, Drum- 
mer, Keyboard and Vocalist. Call 
Bob Small 215-640-0975 



BODY PIERCING, INC. 

626 SOUTH 4TH STREET 
215.923.733S 

WWW.INFINITEBODY.COM 



the social network 

HOSTEt> fcy JIN' NORTON 

Dave Jim Bill Jim 

Attell Breuer Burr Norton 

THIRD SHOW JUST ADDED! 

show™ 0 SATURDAY. JANUARY IS AT 11PM 

sold out! BORGATA HOTEL CASINO & SPA N0W! 



VERY GOOD 

• BEER LIST HAS GROWN 

TO Erie PROPORTIONS 

KITCHEN HAS... ADDED 
AN EXTRA BELL 
WITH TERHArS THE 
CITY'S BEST FR1TE8, 
SOME STELLAR BEER- 
BATTERED PISH AND 
VERT GOOD MUSSELS” 



GIFT CERTIFICATES 












